david a cook a history of narrative film

**David A Cook: A History of Narrative Film**

david a cook a history of narrative film offers an enlightening journey through the evolution of
storytelling in cinema. This comprehensive exploration reveals how films have transformed from
simple visual spectacles into complex narratives that captivate audiences worldwide. Whether you're
a film student, a casual movie lover, or a budding filmmaker, understanding the insights provided by
David A Cook helps deepen your appreciation of narrative film’s rich history.

The Foundations of Narrative Film According to David A
Cook

David A Cook’s approach to the history of narrative film emphasizes the transition from early moving
images to structured storytelling. Initially, films were mere recordings of everyday scenes or theatrical
performances, lacking a cohesive story. It was only in the late 19th and early 20th centuries that
filmmakers began experimenting with narrative techniques.

From Silent Films to Storytelling

In the silent film era, directors like Georges Mélies and D.W. Griffith pioneered the use of editing,
cross-cutting, and close-ups to build suspense and convey emotions. David A Cook highlights how
these techniques laid the groundwork for modern narrative cinema. Griffith’s “The Birth of a Nation”
(1915), despite its controversial content, showcased the power of editing and narrative structure to
engage viewers deeply.

Key Narrative Elements Identified by Cook

David A Cook breaks down narrative film into essential components that filmmakers use to tell stories
effectively:

- ¥*Plot:** The sequence of events that make up the story.

- **Character:** The individuals whose actions drive the plot forward.

- ¥**Conflict:** The challenges or obstacles the characters face.

- **Resolution:** How conflicts are addressed or resolved.

- **Time and Space:** The manipulation of chronological order and location to enhance storytelling.

Understanding these elements helps explain why certain films resonate more than others and how
filmmakers craft compelling narratives.



Evolution of Narrative Techniques Over Time

Narrative film has undergone tremendous changes, and David A Cook’s history captures this
progression with clarity. From the classical Hollywood style to modern experimental films, the way
stories are told continues to evolve.

The Classical Hollywood Narrative

Cook describes the classical Hollywood narrative as the dominant style throughout much of the 20th
century. This style is characterized by a clear cause-and-effect chain, goal-oriented protagonists, and
closure at the end of the film. It’s the formula behind many beloved blockbusters and timeless
classics.

Modern and Postmodern Narrative Innovations

In contrast, the latter half of the 20th century saw filmmakers challenge traditional narrative
structures. Directors like Jean-Luc Godard and David Lynch introduced fragmented timelines,
unreliable narrators, and ambiguous endings. David A Cook’s history of narrative film highlights how
these innovations invite viewers to engage more actively, interpreting stories in personal ways.

David A Cook’s Contributions to Film Studies

Beyond his historical narrative, David A Cook has significantly impacted film scholarship by providing
clear frameworks to analyze films. His work bridges the gap between academic theory and practical
understanding.

Film Theory Meets Practical Analysis

Cook’s texts often combine theoretical concepts with real-world examples, helping students and
enthusiasts grasp complex ideas. He explains narrative theories such as structuralism and semiotics
in accessible language, demonstrating how these apply to films across genres.

Educational Resources and Influence

Many film studies programs adopt David A Cook’s books as foundational texts. His thorough research
and engaging writing style make his history of narrative film a go-to resource for anyone looking to
study cinema’s storytelling craft in depth.



Why Understanding Narrative Film History Matters

Appreciating the history of narrative film as detailed by David A Cook enriches how we watch and
create movies today.

e Deeper Appreciation: Recognizing narrative techniques helps viewers appreciate the artistry
behind films.

e Enhanced Creativity: For filmmakers, understanding past approaches can inspire innovative
storytelling.

e Cultural Context: Film history reveals how storytelling reflects and shapes societal values
over time.

Tips for Applying Cook’s Insights

- When watching a film, try to identify the narrative elements Cook describes.

- Notice how the filmmaker manipulates time and space to affect the story.

- Explore films from different eras to see how narrative conventions have changed.

- For aspiring writers and directors, study Cook’s analysis to learn how to build engaging stories.

David A Cook’s history of narrative film not only documents the past but also equips us with tools to
better engage with cinema’s future. By tracing the development of storytelling techniques, he reveals
the power of film as a uniquely human way to share experiences and ideas.

Whether you're revisiting classic films or exploring new releases, keeping Cook’s insights in mind will
deepen your connection to the stories unfolding on screen and the craft behind them.

Frequently Asked Questions

Who is David A. Cook, the author of 'A History of Narrative
Film'?

David A. Cook is a film historian and scholar known for his comprehensive work on the history of
narrative cinema, including his widely used textbook 'A History of Narrative Film.'

What is the focus of David A. Cook's book 'A History of
Narrative Film'?

The book focuses on the development and evolution of narrative cinema from its origins to
contemporary times, analyzing key films, directors, movements, and technological advancements.



How is 'A History of Narrative Film' by David A. Cook
structured?

The book is typically organized chronologically, covering major periods in film history, and includes
thematic discussions on genres, styles, and influential filmmakers.

Why is David A. Cook's 'A History of Narrative Film'
considered important in film studies?

It is considered a foundational text for film students and scholars because of its thorough and
accessible overview of cinema's narrative traditions and its critical analysis of significant films and
filmmakers.

Are there multiple editions of 'A History of Narrative Film' by
David A. Cook?

Yes, the book has been updated through multiple editions to include recent developments in cinema,
making it a current and relevant resource for understanding film history.

Additional Resources
David A Cook: A History of Narrative Film

david a cook a history of narrative film stands as a seminal work for students, scholars, and
enthusiasts eager to understand the evolution of cinematic storytelling. This comprehensive textbook,
authored by David A. Cook, delves deeply into the development of narrative film from its origins in the
late 19th century to contemporary cinema. Unlike traditional film histories that focus predominantly
on technological advancements or auteur biographies, Cook’s approach offers a rich, contextual
examination of narrative structures, cultural shifts, and industry transformations.

Exploring the Scope of David A Cook’s History of
Narrative Film

David A Cook’s history of narrative film provides an expansive survey of filmmaking practices and
narrative techniques across different eras and geographic regions. The book is distinguished by its
methodical organization, which is chronological yet thematic, allowing readers to appreciate how
narrative forms evolved in tandem with social, political, and technological contexts.

The text covers major milestones such as the transition from silent films to talkies, the rise of
Hollywood's studio system, the influence of European avant-garde cinema, and the emergence of new
wave movements worldwide. It also addresses the impact of digital technology on narrative styles in
the 21st century. This broad coverage makes it an invaluable resource for understanding both the
artistic and industrial dimensions of film narrative.



Comprehensive Chronology and Thematic Depth

One of the strengths of David A Cook’s history of narrative film is its chronological clarity combined
with thematic depth. The narrative is segmented into key periods:

» Early Cinema and Silent Films: Exploring pioneers like Georges Mélies and D.W. Griffith,
Cook illustrates how early filmmakers experimented with narrative continuity and visual
storytelling.

e The Sound Era: Discussing how the introduction of synchronized sound revolutionized
narrative complexity and genre development.

e Golden Age of Hollywood: Analyzing the studio system’s role in standardizing narrative
conventions and star-driven storytelling.

e Post-War International Cinema: Examining movements such as Italian Neorealism and
French New Wave that challenged classical narrative forms.

e Contemporary and Digital Cinema: Addressing how digital editing and nonlinear storytelling
have expanded the possibilities of cinematic narratives.

This structure helps readers track the progression of narrative techniques alongside technological
innovation and cultural changes.

Analyzing Narrative Film Through Cook’s Lens

David A Cook’s work is particularly notable for its analytical approach to narrative film. Instead of
simply cataloging films or directors, Cook explores how stories are constructed on screen—how
narrative causality, character development, and temporal-spatial editing shape viewer understanding
and emotional engagement.

Narrative Techniques and Film Language

Cook’s history highlights key narrative devices such as cross-cutting, flashbacks, and montage,
illustrating their historical emergence and impact. For example, the text discusses how early
filmmakers used cross-cutting to build suspense and interweave parallel storylines, a technique that
remains foundational in modern filmmaking.

Additionally, the book examines the role of narrative perspective and point of view, showing how
filmmakers manipulate viewer alignment with characters to create empathy or tension. This detailed
breakdown of storytelling devices enriches a reader’s appreciation of film as a narrative art form.



Contextualizing Film Within Historical and Cultural
Frameworks

Beyond narrative form, Cook situates films within their broader socio-political contexts. For instance,
the book explores how World War Il influenced Hollywood narratives, promoting themes of patriotism
and moral clarity, while post-war European cinema often reflected disillusionment and existential
inquiry. This contextualization demonstrates how narrative film is not only an artistic endeavor but
also a mirror to societal values and struggles.

Comparing David A Cook’s History to Other Film
Studies Texts

When compared to other prominent film histories, such as Kristin Thompson’s "Storytelling in Film and
Television" or David Bordwell’s "Narration in the Fiction Film," Cook’s history distinguishes itself
through its narrative-centric focus combined with historical breadth. While Bordwell and Thompson
provide rigorous theoretical frameworks for analyzing film narration, Cook integrates these theories
into a historical narrative that is accessible without sacrificing scholarly rigor.

This makes David A Cook’s history of narrative film particularly suitable for academic courses

emphasizing both film history and narrative theory. The book’s balanced approach offers a bridge
between practical film analysis and broader historical knowledge.

Strengths and Limitations

e Strengths: Comprehensive coverage, clear chronological organization, integration of narrative
theory with history, accessible language for students, extensive use of film examples.

e Limitations: Some readers might find the broad scope limits in-depth exploration of certain

national cinemas or experimental film traditions; the focus largely remains on fiction film
narrative, with documentary and avant-garde forms receiving less attention.

Key Features and Pedagogical Value

David A Cook’s history of narrative film is crafted to serve as both a reference and a teaching tool.
Key features enhancing its pedagogical value include:

* Film Case Studies: Each chapter includes detailed analyses of landmark films, illustrating
narrative techniques in practice.



e Discussion Questions: These encourage critical thinking and classroom debate about
narrative structures and historical contexts.

* Glossary of Terms: Essential film vocabulary is defined to aid comprehension for newcomers
to film studies.

e Visual Aids: Stills, diagrams, and narrative flowcharts help visualize complex concepts.

Such features make the book not only a historical survey but also an interactive learning resource,
supporting students in mastering the principles of narrative film.

Impact on Film Education and Scholarship

Since its publication, David A Cook’s history of narrative film has become a staple in film curricula
worldwide. Its influence extends beyond classrooms, informing scholarly discourse on narrative
cinema by foregrounding the symbiotic relationship between storytelling techniques and historical
developments.

Scholars frequently cite Cook when discussing the evolution of narrative grammar or the socio-
cultural implications of film narratives. This enduring relevance underscores the book’s role as a
foundational text in contemporary film studies.

In sum, David A Cook’s history of narrative film offers a meticulously researched, articulate, and richly
illustrated journey through the art and craft of cinematic storytelling. It stands as an essential
resource for anyone seeking a nuanced understanding of how narrative film has shaped—and been
shaped by—the changing tides of history and culture.

David A Cook A History Of Narrative Film

david a cook a history of narrative film: A History of Narrative Film David A. Cook,
2016-02-01 Sophisticated in its analytical content, current in its coverage, and informed throughout
by fascinating historical and cultural contexts, A History of Narrative Film is one of the most
respected and widely read texts in film studies. This Fifth Edition features a new chapter on
twenty-first century film, and includes refreshed coverage of contemporary digital production,
distribution, and consumption of film. Now 20% shorter, with new four-color design and an updated
art program, A History of Narrative Film is also the only film history text available as an ebook.

david a cook a history of narrative film: A History of Narrative Film David A. Cook, 2016

david a cook a history of narrative film: Narrative Film David A. Cook, 2004-07-01

david a cook a history of narrative film: A History of Narrative Film , 1981

david a cook a history of narrative film: The History of German Literature on Film
Christiane Schonfeld, 2023-06-15 A 2024 CHOICE OUTSTANDING ACADEMIC TITLE This book tells
the story of German-language literature on film, beginning with pioneering motion picture
adaptations of Faust in 1897 and early debates focused on high art as mass culture. It explores,
analyzes and contextualizes the so-called 'golden age' of silent cinema in the 1920s, the impact of
sound on adaptation practices, the abuse of literary heritage by Nazi filmmakers, and traces the role


https://www.americancontractorsorganization.org/archive-th-180/david-a-cook-a-history-of-narrative-film.pdf

of German-language literature in exile and postwar films, across ideological boundaries in divided
Germany, in New German Cinema, and in remakes and movies for cinema as well as television and
streaming services in the 21st century. Having provided the narrative core to thousands of films
since the late 19th century, many of German cinema's most influential masterpieces were inspired
by canonical texts, popular plays, and even children's literature. Not being restricted to German
adaptations, however, this book also traces the role of literature originally written in German in
international film productions, which sheds light on the interrelation between cinema and key
historical events. It outlines how processes of adaptation are shaped by global catastrophes and the
emergence of nations, by materialist conditions, liberal economies and capitalist imperatives,
political agendas, the mobility of individuals, and sometimes by the desire to create reflective
surfaces and, perhaps, even art. Commercial cinema's adaptation practices have foregrounded
economic interest, but numerous filmmakers throughout cinema history have turned to
German-language literature not simply to entertain, but as a creative contribution to the public
sphere, marking adaptation practice, at least potentially, as a form of active citizenship.

david a cook a history of narrative film: The History of American Literature on Film
Thomas Leitch, 2019-06-13 From William Dickson's Rip Van Winkle films (1896) to Baz Luhrmann's
big-budget production of The Great Gatsby (2013) and beyond, cinematic adaptations of American
literature participate in a rich and fascinating history. Unlike previous studies of American literature
and film, which emphasize particular authors like Edith Wharton and Nathaniel Hawthorne,
particular texts like Moby-Dick, particular literary periods like the American Renaissance, or
particular genres like the novel, this volume considers the multiple functions of filmed American
literature as a cinematic genre in its own right-one that reflects the specific political and aesthetic
priorities of different national and historical cinemas even as it plays a decisive role in defining
American literature for a global audience.

david a cook a history of narrative film: The Oxford Handbook of American Film History
Jon Lewis, 2025 In a series of newly commissioned chapters, The Oxford Handbook of American Film
History offers a new and fully compelling discussion of American film as marked by significant
moments of industrial and artistic change. Many of the chapters are built upon primary sourced
research, while others detail aspects of form and style. Together, the chapters in this book show a
history shaped by multiple theses and voices and interests.

david a cook a history of narrative film: Instructor's Manual to Accompany A History of
Narrative Film, Third Edition David A. Cook, 1996

david a cook a history of narrative film: Civil Servants on the Silver Screen Michelle C.
Pautz, 2017-12-29 In the movies, government often finds itself in a variety of roles from villain to
supporting cast, and rarely, if ever, the hero. A frequent component of that role is the bureaucracy
and as documented in Civil Servants on the Silver Screen: Hollywood’s Depiction of Government and
Bureaucrats, bureaucrats are routinely found on screen. This book investigates how government
bureaucrats are portrayed in the top ten box office grossing films from 2000 through 2015. Perhaps
unsurprisingly, government is generally portrayed poorly, while individual government bureaucrats
are typically depicted positively. These images of government on screen are particularly important
given the ability of movies to influence the attitudes and perceptions of its audiences. The nature of
these depictions and potential implications are considered as bureaucrats in film are categorized.

david a cook a history of narrative film: The Robot Will See You Now John Wyatt, Stephen
N. Williams, 2021-07-15 The last decade has seen dramatic advances in artificial intelligence and
robotics technology, raising tough questions that need to be addressed. The Robot Will See You Now
considers how Christians can respond to these issues - and flourish - in the years ahead.
Contributions from a number of international experts, including editors John Wyatt and Stephen
Williams, explore a range of social and ethical issues raised by recent advances in Al and robotics.
Considering the role of artificial intelligence in areas such as medicine, employment and security,
the book looks at how Al is perceived as well as its actual impact on human interactions and
relationships. Alongside are theological responses from an orthodox Christian perspective. Looking




at how artificial intelligence and robotics may be considered in the light of Christian doctrine, The
Robot Will See You Now offers a measured, thoughtful view on how Christians can understand and
prepare for the challenges posted by the development of Al. This is a book for anyone who is
interested in learning more about how Al and robots have advanced in recent years, and anyone who
has wondered how Christian teaching relates to artificial intelligence. Whatever your level of
technical knowledge, The Robot Will See You Now will give you a thorough understanding of Al and
equip you to respond to the challenges it poses with confidence and faith.

david a cook a history of narrative film: Film and History James Chapman, 2017-09-16 Film
is the pre-eminent mass medium of the modern age. It is a valuable source of evidence for the study
of both the past and the contemporary world, and is a social practice that has affected the lives of
millions. How can historians engage with this important and influential medium? Written for both
students and teachers, Film and History: - provides a concise, accessible introduction to the use of
film in historical enquiry and a summary of the main theoretical debates - Charts the development of
film history as a subject area and a discipline in its own right - Considers different approaches to
film history, including film as an art form, as ideology, as a historical source, and as a social practice
- Includes case studies to ground discussion of theories and approaches in specific examples
Wide-ranging and authoritative, Film and History equips students with the methods both to analyse
film texts and to understand the place of film in history and culture.

david a cook a history of narrative film: The Wages of Cinema Crystal L. Downing,
2025-05-27 Discover a New Dimension of Faith and Cinema with The Wages of Cinema In a
captivating realm where cinematic narratives enchant countless viewers, how can one harmonize
their faith with the craft of filmmaking? The Wages of Cinema encourages a deep dive into this
relationship, drawing upon the significant reflections of Dorothy L. Sayers defending the authenticity
of art and truth's manifestation. The Wages of Cinema uses examples ranging from the timeless
genius of Charlie Chaplin to the cultural phenomenon of Barbie, illustrating how film theory can be
enriched by the truths of the Christian faith. The Wages of Cinema will help readers appreciate
artistry through: Enlightening Models: Learn how Christians can discuss films intelligently,
transcending simple content critique. Historical Insights: Delve into the history of cinema and the
evolution of film theories. Sayers's Legacy: Uncover little-known evidence of Dorothy Sayers's
engagement with cinema, shedding light on her passion for truth and artistic integrity. Dive into The
Wages of Cinema and transform your movie-watching into a meaningful dialogue between faith and
art. Whether you're a student of film or a passionate movie lover, The Wages of Cinema will broaden
your horizon and deepen your appreciation of cinema.

david a cook a history of narrative film: Studyguide for Contemporary Sociological Theory
and Its Classical Roots Cram101 Textbook Reviews, 2011-03 Never HIGHLIGHT a Book Again!
Virtually all of the testable terms, concepts, persons, places, and events from the textbook are
included. Cram101 Just the FACTS101 studyguides give all of the outlines, highlights, notes, and
quizzes for your textbook with optional online comprehensive practice tests. Only Cram101 is
Textbook Specific. Accompanys: 9780073404387 .

david a cook a history of narrative film: A History of Film Music Mervyn Cooke, 2008-09-25
This book provides a comprehensive and lively introduction to the major trends in film scoring from
the silent era to the present day, focussing not only on dominant Hollywood practices but also
offering an international perspective by including case studies of the national cinemas of the UK,
France, India, Italy, Japan and the early Soviet Union. The book balances wide-ranging overviews of
film genres, modes of production and critical reception with detailed non-technical descriptions of
the interaction between image track and soundtrack in representative individual films. In addition to
the central focus on narrative cinema, separate sections are also devoted to music in documentary
and animated films, film musicals and the uses of popular and classical music in the cinema. The
author analyses the varying technological and aesthetic issues that have shaped the history of film
music, and concludes with an account of the modern film composer's working practices.

david a cook a history of narrative film: The New Film History J. Chapman, M. Glancy, S.



Harper, 2007-04-25 The first major overview of the field of film history in twenty years, this book
offers a wide-ranging account of the methods, sources and approaches used by modern film
historians. The key areas of research are analysed, alongside detailed case studies centred on
well-known American, Australian, British and European films.

david a cook a history of narrative film: The Invisible Art of Film Music Laurence E.
MacDonald, 2013-05-02 Beginning with the era of synchronized sound in the 1920s, music has been
an integral part of motion pictures. Whether used to heighten the tension of a scene or evoke a
subtle emotional response, scores have played a significant—if often unrealized—role in the viewer’s
enjoyment. In The Invisible Art of Film Music, Laurence MacDonald provides a comprehensive
introduction for the general student, film historian, and aspiring cinematographer. Arranged
chronologically from the silent era to the present day, this volume provides insight into the evolution
of music in cinema and analyzes the vital contributions of scores to hundreds of films. MacDonald
reviews key developments in film music and discusses many of the most important and influential
scores of the last nine decades, including those from Modern Times, Gone with the Wind, Citizen
Kane, Laura, A Streetcar Named Desire, Ben-Hur, Lawrence of Arabia, The Godfather, Jaws,
Ragtime, The Mission, Titanic, Gladiator, The Lord of the Rings, Brokeback Mountain,and Slumdog
Millionaire. MacDonald also provides biographical sketches of such great composers as Max Steiner,
Alfred Newman, Franz Waxman, Bernard Herrmann, Elmer Bernstein, Henry Mancini, Maurice
Jarre, John Barry, John Williams, Jerry Goldsmith, Dave Grusin, Ennio Morricone, Randy Newman,
Hans Zimmer, and Danny Elfman. Updated and expanded to include scores produced well into the
twenty-first century, this new edition of The Invisible Art of Film Music will appeal not only to
scholars of cinema and musicologists but also any fan of film scores.

david a cook a history of narrative film: Modernism: The Lure of Heresy Peter Gay,
2010-07-27 Acclaimed cultural historian Peter Gay traces and explores the rise of artistic
Modernism, the cultural movement that heralded and shaped the modern world, dominating western
high culture for over a century.

david a cook a history of narrative film: Seeing the Bigger Picture Mark Sachleben, Kevan
M. Yenerall, 2004 Sachleben (political science, Western New England College) and Yenerall
(political science, Clarion U.) hope to tap into the appeal of movies and television in order to raise
interest in politics and illuminate features of contemporary political debates. Topically arranging
their material into chapters covering liberal and alternative ideologies, the American presidency,
civil rights and social justice, campaigns and elections, and war, the authors typically offer brief
discussion of the broad outlines of their topic, summarize some plots or plot points of movie or
television show, and then point towards its political relevance. Annotation 2004 Book News, Inc.,
Portland, OR (booknews.com).

david a cook a history of narrative film: The Griffith Project, Volume 12 Paolo Cherchi
Usai, 2019-07-25 THE GRIFFITH PROJECT Paolo Cherchi Usai, General Editor Volume 12: Essays on
D.W. Griffith Edited by Paolo Cherchi Usai and Cynthia Rowell With contributions by William M.
Drew, Helmut Farber, André Gaudreault, Philippe Gauthier, Lea Jacobs, Joyce Jesionowski, Charlie
Keil, Richard Koszarski, Arthur Lennig, Pat Loughney, David Mayer, Russell Merritt, Jan Olsson,
Paul Spehr, Yuri Tsivian, Linda Williams In early 1996, an international group of 35 specialists in
silent cinema volunteered to write commentaries on more than six hundred films directed, written,
produced and supervised by D.W. Griffith - or featuring him as a performer - for the eleven-volume
series The Griffith Project, the largest monograph ever assembled on an individual film director, in
conjunction with the massive retrospective held at the Pordenone Silent Film Festival from 1996 to
2008. All authors involved in The Griffith Project were bound to strict editorial rules, most notably
the fact that all titles in the series would be assigned to them in pre-determined groups rather than
as a result of their own individual preference for this or that specific entry. The patience and
commitment demonstrated by all scholars in this endeavor requires at least a symbolic recognition.
We therefore invited the members of the project team to write an essay on a (D.W. Griffith-related)
topic of their own choice. The papers included in this volume constitute the response to our carte



blanche invitation. Our offer was also extended to other experts on D.W. Griffith who, for various
reasons, were unable to participate in The Griffith Project but consistently supported it with their
generous advice and insight. This volume brings The Griffith Project to completion, as 2008 sees the
last installment of the D.W. Griffith program at the Pordenone Silent Film Festival with the
screening of his films produced between 1925 and 1931. Not surprisingly, twelve years of research
on D.W. Griffith have unearthed an impressive wealth of knowledge but also an equally amazing
array of new questions, certainly enough of them to fill several more volumes. Some of them
(including the increasingly complex issue of D.W. Griffith's role as production supervisor) are only
introduced or barely mentioned here, but we are confident that what we have called the 'Griffith
Project' will continue - at the Giornate and elsewhere - with more research and newly found or
preserved prints. PAOLO CHERCHI USAI is Director of the National Film and Sound Archive of
Australia. He is co-founder of the Pordenone Silent Film Festival and of the L. Jeffrey Selznick
School of Film Preservation at George Eastman House (Rochester, New York). He directed the
experimental feature film Passio (2007). His latest book is David Wark Griffith (Editrice Il Castoro,
2008).

david a cook a history of narrative film: Audiences Ian Christie, 2012 This timely volume
engages with one of the most important shifts in recent film studies: the turn away from text-based
analysis towards the viewer. Historically, this marks a return to early interest in the effect of film on
the audience by psychoanalysts and psychologists, which was overtaken by concern with the 'effects
of film, linked to calls for censorship and moral panics rather than to understanding the mental and
behavioral world of the spectator. Early cinema history has revealed the diversity of film-viewing
habits, while traditional 'box office' studies, which treated the audience initially as a homogeneous
market, have been replaced by the study of individual consumers and their motivations. Latterly,
there has been a marked turn towards more sophisticated economic and sociological analysis of
attendance data. And as the film experience fragments across multiple formats, the perceptual and
cognitive experience of the individual viewer (who is also an auditor) has become increasingly
accessible. With contributions from Gregory Waller, John Sedgwick and Martin Barker, this work
spans the spectrum of contemporary audience studies, revealing work being done on local,
non-theatrical and live digital transmission audiences, and on the relative attraction of large-scale,
domestic and mobile platforms.--Publisher's website.
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