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Anna Deavere Smith Fires in the Mirror: Exploring Race, Identity, and
America’s Complex History

anna deavere smith fires in the mirror is a groundbreaking one-woman play
that delves deep into the racial tensions and social upheavals surrounding
the 1991 Crown Heights riot in Brooklyn, New York. Written and performed by
the acclaimed playwright and actress Anna Deavere Smith, this work stands as
a powerful exploration of identity, community, and the intricate dynamics of
race in America. The play’s unique documentary style and Smith’s
transformative performances have made it a seminal piece in contemporary
theater and a vital tool for conversations about race relations.

If you’re intrigued by theater that challenges societal norms and offers
profound insight into the human condition, understanding Anna Deavere Smith’s
Fires in the Mirror is essential. This article will guide you through the
play’s origins, themes, and lasting impact, shedding light on why it
continues to resonate in today’s cultural landscape.

The Genesis of Fires in the Mirror

Fires in the Mirror emerged from Anna Deavere Smith’s commitment to exploring
real-life stories through theater. In the aftermath of the Crown Heights
riot, a tragic clash fueled by racial animosity between the African American
and Hasidic Jewish communities, Smith recognized the need to unpack the
complexities behind the violence.

Rather than presenting a simple narrative, Smith conducted extensive
interviews with a wide range of individuals connected to the events: victims,
witnesses, community leaders, and ordinary citizens. She transcribed their
words verbatim, preserving the authenticity and emotional nuance of their
experiences. This method—often referred to as verbatim or documentary
theater—allowed Smith to embody multiple perspectives without editorializing
or simplifying.

The result is a mosaic of voices that reveals the multifaceted nature of
racial conflict, prejudice, historical grievances, and the longing for
understanding. By performing all the roles herself, Smith invites audiences
to confront the uncomfortable realities of division and empathy in a direct
and visceral way.

Anna Deavere Smith’s Unique Performance Style

One of the most remarkable aspects of Fires in the Mirror is Smith’s ability
to inhabit dozens of characters, each with distinct speech patterns,
mannerisms, and emotional tones. This approach not only showcases her
incredible talent but also underscores the diversity within communities often
perceived as monolithic.



Transformative Acting and Characterization

Smith’s performances are not mere impersonations; they are empathetic
reconstructions that bring interviewees’ stories to life. Through subtle
shifts in voice, posture, and expression, she captures the humanity behind
every perspective—whether it’s a grieving mother, a community activist, or a
law enforcement official.

This technique encourages viewers to see beyond stereotypes and recognize the
shared struggles and aspirations that connect people across racial and
cultural divides. It also highlights the complexity of identity, reminding us
that no individual or group can be reduced to a single narrative.

Documentary Theater as a Medium

Fires in the Mirror exemplifies the power of documentary theater to foster
dialogue about contentious issues. By presenting real words and real stories,
the play avoids didacticism and instead invites reflection and conversation.

This style has influenced numerous contemporary playwrights and performers
who seek to use art as a means of social engagement. It also serves as a
model for educators and community organizers aiming to address difficult
topics like race, justice, and reconciliation.

Key Themes in Fires in the Mirror

At its core, Anna Deavere Smith’s Fires in the Mirror grapples with several
interrelated themes that remain relevant in discussions about race relations
and American society.

Race and Identity

The play lays bare the tensions and misunderstandings that arise when
different racial and ethnic groups coexist in a shared space. It explores how
historical legacies, cultural narratives, and personal experiences shape
identity and influence perceptions of “the other.”

Smith’s work challenges audiences to recognize the ways in which race is both
a social construct and a lived reality, affecting access to power, community
belonging, and self-definition.

Violence and Community Conflict

By focusing on the Crown Heights riot, Fires in the Mirror examines the
catalysts and consequences of racial violence. The play does not justify the
conflict but rather seeks to understand its roots in systemic inequalities,
fear, and miscommunication.

It also highlights how community leaders and ordinary people respond in
moments of crisis—sometimes with compassion, sometimes with anger—revealing



the fragile nature of social cohesion.

Empathy and Understanding

Perhaps the most enduring message of Fires in the Mirror is the call for
empathy. Through giving voice to diverse individuals, Smith encourages
audiences to listen deeply and consider perspectives different from their
own.

This theme resonates beyond the specific events of Crown Heights and invites
ongoing engagement with questions about justice, reconciliation, and
coexistence.

The Impact and Legacy of Anna Deavere Smith’s
Fires in the Mirror

Since its premiere in 1992, Fires in the Mirror has been widely acclaimed for
its innovative approach and profound social commentary. It has been performed
across the United States and internationally, serving as a catalyst for
conversations about race and community healing.

Educational and Social Relevance

The play is frequently used in academic settings—ranging from theater
programs to sociology and ethnic studies courses—to illustrate how art can
intersect with social issues. Its verbatim style provides a rich resource for
analyzing narrative, voice, and representation.

Community organizations have also incorporated performances or readings of
Fires in the Mirror as part of workshops and dialogues aimed at reducing
racial tensions and fostering mutual respect.

Influence on Contemporary Theater and Activism

Anna Deavere Smith’s pioneering work has inspired a generation of artists who
use documentary theater to address pressing social topics. Her commitment to
elevating marginalized voices and promoting empathy through performance
continues to influence theater makers, activists, and educators alike.

Moreover, her work underscores the potential for art to not only reflect
society but also to provoke change by encouraging audiences to see beyond
division.

Why Fires in the Mirror Still Matters Today

In an era marked by ongoing debates about race, justice, and identity, Fires
in the Mirror remains strikingly relevant. Its exploration of community



strife and the quest for understanding mirrors contemporary challenges faced
in cities across the globe.

Anna Deavere Smith’s nuanced portrayal of multiple voices reminds us that
complex social problems do not have simple solutions. Instead, they require
listening, empathy, and a willingness to confront uncomfortable truths.

For anyone interested in how art can illuminate social realities and foster
dialogue, Fires in the Mirror stands as a compelling example of theater’s
transformative power.

---

Anna Deavere Smith’s Fires in the Mirror is more than just a play—it’s a
profound journey into the heart of America’s racial landscape. By weaving
together diverse voices and stories, Smith offers a mirror to society,
reflecting not only the fires of conflict but also the possibility of
understanding and change. Whether you’re a theater enthusiast, a student of
social issues, or simply someone seeking deeper insight into race relations,
engaging with this remarkable work is both enlightening and essential.

Frequently Asked Questions

What is the central theme of Anna Deavere Smith's
'Fires in the Mirror'?

The central theme of 'Fires in the Mirror' is racial tension and identity,
exploring the complexities of race relations in America through the lens of
the 1991 Crown Heights riot in Brooklyn.

How does Anna Deavere Smith present multiple
perspectives in 'Fires in the Mirror'?

Anna Deavere Smith uses verbatim theatre techniques, performing interviews
she conducted with people involved in or affected by the Crown Heights riot,
thereby presenting multiple perspectives and voices on the event.

What is the significance of the title 'Fires in the
Mirror'?

The title 'Fires in the Mirror' symbolizes the reflection of societal
conflicts and the internal and external struggles with race and identity that
are ignited like fires when individuals confront their own and others'
experiences.

How has 'Fires in the Mirror' contributed to
discussions about race and community in the United
States?

'Fires in the Mirror' has contributed to discussions about race and community
by humanizing the participants of racial conflicts, encouraging empathy,
dialogue, and a deeper understanding of the complexities of racial identity
and systemic issues.



What theatrical techniques does Anna Deavere Smith
employ in 'Fires in the Mirror' to engage the
audience?

Smith employs solo performance, verbatim text from interviews, rapid
character changes, and minimal props or sets to focus attention on the
narratives and voices, engaging the audience directly with the raw emotions
and realities of the events.

Additional Resources
Anna Deavere Smith Fires in the Mirror: A Profound Exploration of Race and
Identity Through Theater

anna deavere smith fires in the mirror stands as a seminal work in
contemporary American theater, blending journalism, performance art, and
social commentary to dissect the complex dynamics of race relations in the
United States. First performed in 1992, this one-woman play by Anna Deavere
Smith uses verbatim interviews from individuals involved in the 1991 Crown
Heights riot in Brooklyn, New York, offering audiences a multifaceted
perspective on a community fractured by racial tension. Through her unique
approach of embodying multiple characters, Smith crafts a layered narrative
that challenges viewers to confront uncomfortable truths about identity,
justice, and societal division.

In-Depth Analysis of Anna Deavere Smith’s Fires
in the Mirror

Anna Deavere Smith's work is notable for its innovative form and unflinching
examination of race in America. "Fires in the Mirror" emerged amidst a period
of heightened racial unrest, notably following the Crown Heights incident,
where a tragic car accident involving a Hasidic Jewish driver and African
American pedestrians escalated into days of violent confrontation. Smith’s
play is not merely a recounting of events but an exploration of the
underlying causes and emotional reverberations that continue to shape
interethnic relations.

What sets "Fires in the Mirror" apart is its documentary theater style. Smith
conducted over 100 interviews with a wide array of individuals—residents,
religious leaders, activists, and politicians—and distilled their voices into
a script performed solely by herself. This method reveals the multiplicity of
viewpoints around the conflict, highlighting the nuances and contradictions
in how different communities perceive the same events. Through this approach,
Smith invites audiences to witness the human stories behind the headlines,
fostering empathy and critical reflection.

The Significance of Verbatim Theater

Anna Deavere Smith’s use of verbatim theater in "Fires in the Mirror" is a
deliberate artistic choice that amplifies authenticity and immediacy. By
faithfully reproducing the exact words of real people, Smith avoids



editorializing or imposing a singular narrative. Instead, the play becomes a
platform for voices often marginalized or simplified in mainstream discourse.
This multiplicity challenges viewers to grapple with competing truths and the
complexity of social identity.

Verbatim theater's strength lies in its ability to humanize abstract social
issues. In "Fires in the Mirror," the rawness of the testimonies—ranging from
anger and pain to hope and reconciliation—transforms the audience’s
understanding of race relations from theoretical to visceral. Smith’s
embodiment of disparate characters, including men and women of various ages
and backgrounds, underscores the interconnectedness of personal and communal
identities.

Exploring Themes of Race, Identity, and Community

At its core, "Fires in the Mirror" is an exploration of how race shapes
individual and collective experiences. The play delves into the historical
tensions between African American and Hasidic Jewish communities in Crown
Heights, revealing layers of misunderstanding, fear, and prejudice. It also
touches on broader issues such as systemic racism, police violence, and the
challenges of urban coexistence.

Smith’s portrayal exposes the fragility of social harmony and the ease with
which misunderstandings can ignite conflict. The play scrutinizes stereotypes
held by both communities, emphasizing how entrenched biases perpetuate cycles
of mistrust. Moreover, it addresses the role of institutions—media, law
enforcement, and political entities—in influencing public perception and
exacerbating divisions.

Impact and Legacy of Fires in the Mirror

Since its debut, "Fires in the Mirror" has been widely acclaimed for its
innovative storytelling and social relevance. The play not only garnered
critical praise but also sparked conversations about race relations in
diverse settings—from academic institutions to community forums. Its
influence extends beyond theater, serving as a case study in social justice
education and conflict resolution.

Performance and Reception

The one-woman format demands extraordinary versatility from Smith, who
transforms seamlessly between characters, employing subtle shifts in voice,
posture, and mannerisms. This technique engages audiences on a personal
level, fostering a sense of intimacy and immediacy. The play’s reception
reflects its power to resonate across demographic and cultural lines, as
audiences are compelled to confront perspectives that challenge their own
preconceived notions.

Critics have lauded Smith’s ability to maintain objectivity while presenting
emotionally charged material. By refraining from overt judgment, she
encourages dialogue rather than division. The play’s success also lies in its
refusal to offer easy answers, instead prompting ongoing inquiry into the
roots of racial discord.



Comparison with Other Works of Documentary Theater

"Fires in the Mirror" occupies a distinctive place within the genre of
documentary theater, alongside works like Moisés Kaufman’s "The Laramie
Project" and Eve Ensler’s "The Vagina Monologues." While these plays
similarly utilize real testimonies to explore social issues, Smith’s focus on
racial conflict and her solo performance style set her apart.

Unlike ensemble casts that distribute voices among actors, Smith’s singular
presence emphasizes the interconnectedness of diverse experiences within a
community. This approach magnifies the tension and empathy inherent in the
narrative, offering a concentrated exploration of societal fractures.

Educational and Social Relevance Today

Decades after its premiere, "Fires in the Mirror" remains pertinent,
particularly as conversations about race, policing, and community relations
continue to dominate public discourse. The play serves as a valuable
educational tool, enabling students and audiences to engage critically with
historical and contemporary issues.

Use in Academic and Community Settings

Many educational institutions incorporate "Fires in the Mirror" into
curricula focused on theater, African American studies, sociology, and
conflict resolution. Its primary source material provides a rich basis for
discussions about narrative bias, media representation, and the power of
storytelling in social change.

Community organizations also use staged readings and workshops based on the
play to facilitate dialogue between groups with historical or ongoing
tensions. The format encourages empathy and helps participants recognize
shared humanity despite differing perspectives.

Challenges and Critiques

While widely praised, "Fires in the Mirror" is not without critics. Some
argue that the play’s neutral stance may inadvertently obscure systemic power
imbalances by presenting all viewpoints as equally valid. Others question
whether a single performer, regardless of skill, can fully capture the depth
of multiple lived experiences.

Nevertheless, these critiques often highlight the very complexity Smith seeks
to portray. The play’s refusal to provide definitive answers mirrors the
ongoing nature of racial reconciliation, emphasizing that understanding
requires continuous effort rather than simplistic narratives.

Conclusion: The Enduring Power of Anna Deavere



Smith’s Work

Anna Deavere Smith’s "Fires in the Mirror" remains a groundbreaking
contribution to American theater and social consciousness. By harnessing the
power of verbatim interviews and transformative performance, Smith offers a
nuanced exploration of race, identity, and community conflict that continues
to resonate across generations. As society grapples with persistent
divisions, the play’s invitation to listen deeply and reflect critically
holds enduring relevance, reminding us that the fires ignited by
misunderstanding must be met with the courage to look honestly into the
mirror.

Anna Deavere Smith Fires In The Mirror

  anna deavere smith fires in the mirror: Fires in the Mirror Anna Deavere Smith, 1997 THE
STORY: In 1991, in the Crown Heights section of Brooklyn, an Hasidic man's car jumped a curb,
killing Gavin Cato, a seven-year-old black child. Later, in what appears to have been an act of
retaliation on the part of a faction of the black comm
  anna deavere smith fires in the mirror: A Study Guide for Anna Deavere Smith's "Fires
in the Mirror" Gale, Cengage Learning, 2016 A Study Guide for Anna Deavere Smith's Fires in the
Mirror, excerpted from Gale's acclaimed Drama For Students. This concise study guide includes plot
summary; character analysis; author biography; study questions; historical context; suggestions for
further reading; and much more. For any literature project, trust Drama For Students for all of your
research needs.
  anna deavere smith fires in the mirror: A Study Guide for Anna Deavere Smith's ""Fires in
the Mirror"" Cengage Learning Gale, 2016
  anna deavere smith fires in the mirror: A Study Guide for Anna Deavere Smith's "Fires
in the Mirror" Cengage Learning Gale, 2017-07-25 A Study Guide for Anna Deavere Smith's Fires
in the Mirror, excerpted from Gale's acclaimed Drama For Students. This concise study guide
includes plot summary; character analysis; author biography; study questions; historical context;
suggestions for further reading; and much more. For any literature project, trust Drama For
Students for all of your research needs.
  anna deavere smith fires in the mirror: Monologues for Actors of Color Roberta Uno, 2000
This collection features 45 monologues excerpted from contemporary plays and specially geared for
actors of color. Robert Uno has carefully selected the monologues so that there is a wide-range of
ethnicities included: African American, Native American, Latino and Asian American. Each
monologue comes with an introduction with notes on the characters and stage directions to set the
scene for the actor.--Publisher.
  anna deavere smith fires in the mirror: Analysing Gender in Performance J. Paul Halferty,
Cathy Leeney, 2022-12-12 Analysing Gender in Performance brings together the fields of Gender
Studies and Performance Analysis to explore how contemporary performance represents and
interrogates gender. This edited collection includes a wide range of scholarly essays, as well as
artists’ voices and their accounts of their works and practices. The Introduction outlines the book’s
key approaches to concepts in English language gender discourses and gender’s intersectionalities,
and sets out the approaches to performance analysis and methods of research employed by the
various contributors. The book focuses on performances from the Global North, staged over the past
fifty years. Case studies are diverse, ranging from site-specific, dance theatre, speculative drag,
installation, and music video performances to Mabou Mines, Churchill, Shakespeare and Ibsen.
Contributors explore how gender intersects with sexuality, social class, race, ethnicity, indigeneity,
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culture and history. Read individually or in tension with one another, the essays confront the
contemporary complexities of analysing gender in performance.
  anna deavere smith fires in the mirror: Arts-Based Research in Theatre and Performance
Hannah Fazio, 2025-09-15 Arts-based Research in Theatre and Performance provides a roadmap for
conducting arts-based research. It offers a vibrant exploration of how ethnography,
autoethnography, poetry, and fiction can be used successfully in research projects. This volume
delves into a rich array of works from the theatre and performance canon, reframing them through
the lens of arts-based research. Readers are introduced to the innovative methodologies and bold
contributions of diverse artists and scholars, both contemporary and historical, who may help
redefine how readers understand, document, and engage with performance as arts-based research.
Each chapter walks the reader through practical exercises so they can develop their techniques and
research projects. With reflections on professional and academic practice throughout, this is an
accessible guide for students and practitioners wanting to conduct their own arts-based research in
theatre, performance, drama therapy, drama education, applied theatre, and other similar fields.
  anna deavere smith fires in the mirror: Ventriloquism, Performance, and Contemporary Art
Jennie Hirsh, Isabelle Loring Wallace, 2023-05-31 Ventriloquism, Performance, and Contemporary
Art volume calls attention to the unexpected prevalence of ventriloqual motifs and strategies within
contemporary art. Engaging with issues of voice, embodiment, power, and projection, the case
studies assembled in this volume span a range of media from painting, sculpture, and photography
to installation, performance, architecture, and video. Importantly, they both examine and enact
ventriloqual practices, and do so as a means of interrogating and performatively bearing out
contemporary conceptions of authorship, subjectivity, and performance. Put otherwise, the chapters
in this book oscillate seamlessly between art history, theory, and criticism through both analytical
and performative means. Across twelve essays on ventriloquism in contemporary art, the authors,
who are curators, historians, and artists, shine light on this outdated practice, repositioning it as a
conspicuous and meaningful trend within a range of artistic practices today. This book will be of
interest to scholars working in art history, contemporary art, media studies, performance,
museum/curatorial studies, and theater.
  anna deavere smith fires in the mirror: Encyclopedia of African American Women
Writers Yolanda Williams Page, 2007-01-30 African American women writers published extensively
during the Harlem Renaissance and have been extraordinarily prolific since the 1970s. This book
surveys the world of African American women writers. Included are alphabetically arranged entries
on more than 150 novelists, poets, playwrights, short fiction writers, autobiographers, essayists, and
influential scholars. The Encyclopedia covers established contemporary authors such as Toni
Morrison and Gloria Naylor, along with a range of neglected and emerging figures. Each entry is
written by an expert contributor and provides a brief biography, a discussion of major works, a
survey of the author's critical reception, and primary and secondary bibliographies. Literature
students will value this book for its exploration of African American literature, while social studies
students will appreciate its examination of social issues through literature. African American women
writers have made an enormous contribution to our culture. Many of these authors wrote during the
Harlem Renaissance, a particularly vital time in African American arts and letters, while others have
been especially active since the 1970s, an era in which works by African American women are
adapted into films and are widely read in book clubs. Literature by African American women is
important for its aesthetic qualities, and it also illuminates the social issues which these authors
have confronted. This book conveniently surveys the lives and works of African American women
writers. Included are alphabetically arranged entries on more than 150 African American women
novelists, poets, playwrights, short fiction writers, autobiographers, essayists, and influential
scholars. Some of these figures, such as Toni Morrison and Gloria Naylor, are among the most
popular authors writing today, while others have been largely neglected or are recently emerging.
Each entry provides a biography, a discussion of major works, a survey of the writer's critical
reception, and primary and secondary bibliographies. The Encyclopedia closes with a selected,



general bibliography. Students and general readers will welcome this guide to the rich achievement
of African American women. Literature students will value its exploration of the works of these
writers, while social studies students will appreciate its examination of the social issues these
women confront in their works.
  anna deavere smith fires in the mirror: Acting (Re)Considered Phillip B. Zarrilli,
2005-06-28 Acting (Re)Considered is an exceptionally wide-ranging collection of theories on acting,
ideas about body and training, and statements about the actor in performance. This second edition
includes five new essays and has been fully revised and updated, with discussions by or about major
figures who have shaped theories and practices of acting and performance from the late nineteenth
century to the present. The essays - by directors, historians, actor trainers and actors - bridge the
gap between theories and practices of acting, and between East and West. No other book provides
such a wealth of primary and secondary sources, bibliographic material, and diversity of approaches.
It includes discussions of such key topics as: * how we think and talk about acting * acting and
emotion * the actor's psychophysical process * the body and training * the actor in performance *
non-Western and cross-cultural paradigms of the body, training and acting. Acting (Re)Considered is
vital reading for all those interested in performance.
  anna deavere smith fires in the mirror: Strategies of Qualitative Inquiry Norman K.
Denzin, 2008 Strategies of Qualitative Inquiry, Third Edition, the second volume in the paperback
version of The SAGE Handbook of Qualitative Research, 3rd Edition, consists of Part III of the
handbook (Strategies of Inquiry). Strategies of Qualitative Inquiry, Third Edition presents the major
tactics-historically, the research methods-that researchers can utilize in conducting concrete
qualitative studies. The chapter topics range from performance ethnography to case studies, issues
of ethnographic representation, grounded theory strategies, testimonies, participatory action
research, and clinical research. Key Feature of the Third Edition - Contains a new Reader's Guide
prepared by the editors that helps students and researchers navigate through the chapters, locating
the different methodologies, methods, techniques, issues, and theories relevant to their work. -
Presents an abbreviated Glossary of terms that offer students and researchers a ready resource to
help decode the language of qualitative research. - Offers recommended Readings that provide
readers with additional sources on specific topic areas linked to their research. Intended Audience
This text is designed for graduate students taking classes in social research methods and qualitative
methods as well as researchers throughout the social sciences and in some fields within the
humanities.
  anna deavere smith fires in the mirror: Theatricality, Playtexts and Society David
Barnett, 2024-05-31 This Element proposes a novel way of defining, understanding and approaching
theatricality, a term that exists both in the theatre and, more broadly, in everyday life. It argues that
four foundational, material processes of theatre-making manifest themselves in all playtexts in both
overt and covert forms. Each of the four sections defines a different theatrical process, explores its
functions in two chosen playtexts and examines its implications for the wider experience of the
spectators outside the theatre. The study concludes with a supplementary reflection on performance
to show how even seemingly untheatrical playtexts can be analysed and staged to reveal their
unspoken theatricality. It also argues that this new understanding of theatricality has politics, that
the artifice of any theatre and the constructedness of any society are analogous and that both,
consequently, can be fundamentally changed. This title is also available as Open Access on
Cambridge Core.
  anna deavere smith fires in the mirror: A Sourcebook on African-American Performance
Annemarie Bean, 2002-01-04 A Sourcebook on African-American Performance is the first volume to
consider African-American performance between and beyond the Black Arts Movement of the 1960s
and the New Black Renaissance of the 1990s. As with all titles in the Worlds of Performance series,
the Sourcebook consists of classic texts as well as newly commissioned pieces by notable scholars,
writers and performers. It includes the plays 'Sally's Rape' by Robbie McCauley and 'The American
Play' by Suzan-Lori Parks, and comes complete with a substantial, historical introduction by



Annemarie Bean. Articles, essays, manifestos and interviews included cover topics such as: * theatre
on the professional, revolutionary and college stages * concert dance * community activism * step
shows * performance art. Contributors include Annemarie Bean, Ed Bullins, Barbara Lewis, John
O'Neal, Glenda Dickersun, James V. Hatch, Warren Budine Jr. and Eugene Nesmith.
  anna deavere smith fires in the mirror: Performing Loss Jodi Kanter, 2007-11-13 In
Performing Loss: Rebuilding Community through Theater and Writing, author Jodi Kanter explores
opportunities for creativity and growth within our collective responses to grief. Performing Loss
provides teachers, students, and others interested in performance with strategies for reading,
writing, and performing loss as communities—in the classroom, the theater, and the wider public
sphere. From an adaptation of Jose Saramago’s novel Blindness to a reading of Suzan-Lori Parks’s
The America Play, from Kanter’s own experience creating theater with terminally ill patients and
federal prisoners to a visual artist’s response to September 11th, Kanter shows in practical,
replicable detail how performing loss with community members can transform experiences of
isolation and paralysis into experiences of solidarity and action. Drawing on academic work in
performance, cultural studies, literature, sociology, and anthropology, Kanter considers a range of
responses to grief in historical context and goes on to imagine newer, more collaborative, and more
civically engaged responses. Performing Loss describes Kanter’s pedagogical and artistic processes
in lively and vivid detail, enabling the reader to use her projects as models or to adapt the
techniques to new communities, venues, and purposes. Kanter demonstrates through each example
the ways in which writing and performing can create new possibilities for mourning and living
together.
  anna deavere smith fires in the mirror: Chronicle of the Pulitzer Prizes for Drama Heinz-D.
Fischer, 2008-12-18 This supplement volume documents the complete history of the development of
the awards in the category drama. The presentation is mainly based on primary sources from the
Pulitzer Prize Office at the New York Columbia University. The most important sources are the
confidential jury protocols, reproduced completely as facsimiles for the first time in this volume, and
providing detailed information about each year's evaluation process.
  anna deavere smith fires in the mirror: Complete Historical Handbook of the Pulitzer
Prize System 1917-2000 Heinz-D Fischer, Erika J. Fischer, 2011-05-09 The School of Journalism at
Columbia University has awarded the Pulitzer Prize since 1917. Nowadays there are prizes in 21
categories from the fields of journalism, literature and music. The Pulitzer Prize Archive presents the
history of this award from its beginnings to the present: In parts A to E the awarding of the prize in
each category is documented, commented and arranged chronologically. Part F covers the history of
the prize biographically and bibliographically. Part G provides the background to the decisions.
  anna deavere smith fires in the mirror: Drama / Comedy Awards 1917-1996 Heinz-D.
Fischer, 2012-02-14 The School of Journalism at Columbia University has awarded the Pulitzer Prize
since 1917. Nowadays there are prizes in 21 categories from the fields of journalism, literature and
music. The Pulitzer Prize Archive presentsthe history of this award from its beginnings to the
present: In parts A toE the awarding oftheprize in each category is documented, commented and
arranged chronologically. Part F covers the history of the prize biographically and bibliographically.
Part G provides the background to thedecisions.
  anna deavere smith fires in the mirror: Drama/comedy Awards, 1917-1996 Heinz Dietrich
Fischer, Erika J. Fischer, 1998 No detailed description available for Drama / Comedy Awards
1917-1996.
  anna deavere smith fires in the mirror: Jews and Theater in an Intercultural Context
Edna Nahshon, 2012-04-03 A collection of essays by an international cadre of theater scholars,
which addresses Jewish theater practitioners, playwrights, critics, financiers and audiences roles in
the development of the European and American theater.
  anna deavere smith fires in the mirror: Pulitzer Prize Winners in the Performing Arts
Heinz-Dietrich Fischer, 2022 This volume contains details about decision-making processes and
circumstances under which American dramatists and composers earned the coveted Pulitzer Prizes



within the Twentieth Century. All winners from 1918 - 2000 are presented with their biographies
together with reprints of the original premiere programs of their award-winning works, performed in
theatres and concert halls. Among the drama recipients are the four-times winner Eugene O'Neill,
triple-laureate Thornton Wilder and double-receiver Tennessee Williams, while the composers are
represented mainly by the double-winners Gian- Carlo Menotti, Samuel Barber, William Schuman,
Walter Piston, Elliott Carter and Roger Sessions.

Related to anna deavere smith fires in the mirror
Anna (2019 feature film) - Wikipedia Anna (stylized as ANИA) is a 2019 action thriller film
written, produced and directed by Luc Besson. The film stars Sasha Luss as the eponymous assassin,
alongside Luke Evans, Cillian
Anna (2019) - IMDb Anna: Directed by Luc Besson. With Sasha Luss, Helen Mirren, Luke Evans,
Cillian Murphy. Beneath Anna Poliatova's striking beauty lies a secret that will unleash her indelible
strength
'Anna' Official Trailer (2019) | Sasha Luss, Cillian Murphy, Helen Watch the official trailer for
action thriller 'Anna' starring Sasha Luss, Luke Evans, with Cillian Murphy, and Helen Mirren.
Directed by Luc Besson
Anna | Disney Wiki | Fandom Queen Anna is one of the protagonists of the Frozen franchise. She
is the second-born daughter of King Agnarr and Queen Iduna, the younger sister of Elsa the Snow
Queen, and the
Anna (2019) | Lionsgate   An electrifying thrill ride of a movie unfolding with propulsive energy,
startling twists and breathtaking action. ANNA introduces Sasha Luss in the title role, with star-
studded cast
Anna Videos - Disney Video Anna is the most caring, optimistic, and determined person you’ll ever
meet. When she set out on a dangerous mission to save both her sister, Elsa, and their kingdom of
Arendelle, Anna
Anna streaming: where to watch movie online? - JustWatch Find out how and where to watch
"Anna" online on Netflix, Prime Video, and Disney+ today – including 4K and free options
Anna movie review & film summary (2019) | Roger Ebert   As the film opens in 1990, Anna
(Sasha Luss), a beautiful young Russian, is selling nesting dolls in a Moscow market when she is
spotted by a scout for a French modeling
Anna Miller's Restaurant Hawaii's popular 24-hour restaurant --- always open to serve you
ANNA MILLER’S - Updated September 2025 - Yelp When I was there after the Great Aloha Run
it was still out but that was almost a month ago. Do they still have the special where you can add a
slice of pie to your meal for $1.99? It's 6 or 7
Anna (2019 feature film) - Wikipedia Anna (stylized as ANИA) is a 2019 action thriller film
written, produced and directed by Luc Besson. The film stars Sasha Luss as the eponymous assassin,
alongside Luke Evans, Cillian
Anna (2019) - IMDb Anna: Directed by Luc Besson. With Sasha Luss, Helen Mirren, Luke Evans,
Cillian Murphy. Beneath Anna Poliatova's striking beauty lies a secret that will unleash her indelible
strength
'Anna' Official Trailer (2019) | Sasha Luss, Cillian Murphy, Helen Watch the official trailer for
action thriller 'Anna' starring Sasha Luss, Luke Evans, with Cillian Murphy, and Helen Mirren.
Directed by Luc Besson
Anna | Disney Wiki | Fandom Queen Anna is one of the protagonists of the Frozen franchise. She
is the second-born daughter of King Agnarr and Queen Iduna, the younger sister of Elsa the Snow
Queen, and the
Anna (2019) | Lionsgate   An electrifying thrill ride of a movie unfolding with propulsive energy,
startling twists and breathtaking action. ANNA introduces Sasha Luss in the title role, with star-
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