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African Rhythm and African Sensibility: The Heartbeat of a Continent

african rhythm and african sensibility are concepts that resonate deeply
beyond music and art, touching the very soul of African culture and identity.
They embody not just patterns of sound or aesthetic appreciation but an
entire worldview that shapes how people relate to each other, to nature, and
to the cosmos. Exploring these ideas reveals a rich tapestry of history,
emotion, and communal spirit that continues to influence the world in
profound ways.

What Is African Rhythm?

When we speak of African rhythm, we are referring to more than just beats or
drum patterns. African rhythm is a dynamic system of timing and movement that
underpins much of the continent’s musical expression. It is characterized by
polyrhythms—multiple rhythms played simultaneously—-that create complex,
interlocking patterns. This intricate layering is a reflection of communal
interaction and collective participation.

The Complexity of Polyrhythms

One of the most fascinating aspects of African rhythm is its use of
polyrhythms. Unlike Western music, which often follows a straightforward,
linear beat, African rhythms interweave different pulses and accents. For
instance, while one group of musicians might play a steady 4/4 beat, others
overlay a 3/4 or 6/8 pattern, producing a textured sound that is both
hypnotic and energizing.

This complexity isn’t just for show. It mirrors the social fabric of many
African communities where individuals contribute unique roles to a larger
whole, creating harmony through diversity. Understanding African rhythm
requires an appreciation for this collective spirit and the subtle timing
that unites participants.

Instruments and Rhythmic Expression

Traditional African music features a wide array of percussion instruments,
including djembes, talking drums, congas, and balafons. Each instrument adds
a distinct voice to the rhythmic conversation. The talking drum, for example,
can mimic the tonal inflections of language, bridging communication and music
in a uniquely African manner.



Beyond drums, clapping, foot-stomping, and vocal chants all contribute to the
rhythmic tapestry. These elements transform music from a passive listening
experience into an active, participatory event where rhythm becomes a living,
breathing force.

Understanding African Sensibility

African sensibility refers to the cultural attitudes, values, and aesthetics
that inform how people perceive and interact with the world. It is a
philosophy deeply embedded in community life, spirituality, and artistic
expression. This sensibility emphasizes interconnectedness, balance, and the
importance of tradition.

The Role of Community and Connection

At the heart of African sensibility is the belief that individuals are
inseparable from their communities. This collective mindset shapes how art
and rhythm are experienced—-not as solitary endeavors but as shared moments
that reinforce social bonds. Music and dance serve as vehicles for
storytelling, cultural preservation, and social cohesion.

This communal approach also reflects in the way African societies handle
conflict, celebrate milestones, and pass down knowledge. Sensibility here is
about empathy, respect, and understanding, values that ripple through
everything from daily interactions to grand ceremonies.

Spirituality and Artistic Expression

African sensibility is closely tied to spirituality. Many African cultures
view music and rhythm as pathways to connect with ancestors, deities, and the
natural world. This spiritual dimension adds layers of meaning to artistic
practices, where each beat and movement can carry symbolic significance.

For example, in many West African traditions, drumming is not just
entertainment—it is a sacred practice that invokes protection, healing, or
guidance. This integration of spirituality with rhythm creates a powerful
emotional resonance that transcends the physical act of making music.

How African Rhythm and Sensibility Influence
Global Culture

The impact of African rhythm and African sensibility extends far beyond the



continent’s borders. From jazz and blues to hip-hop and Afrobeat, these
elements have shaped some of the most influential music genres worldwide.
Their emphasis on rhythm, improvisation, and communal participation continues
to inspire artists and audiences alike.

Jazz and Blues: Roots in African Rhythm

Jazz and blues, which emerged in the United States, owe much of their
rhythmic complexity and emotive power to African musical traditions. The
syncopation, call-and-response patterns, and polyrhythmic structures found in
these genres echo the African rhythmic heritage passed down through
generations.

Musicians like Louis Armstrong and Duke Ellington, and later icons such as
Miles Davis and John Coltrane, drew on these sensibilities to create music
that was both deeply personal and profoundly communal.

Modern Afrobeat and Global Fusion

Recently, Afrobeat and other African-inspired music styles have gained
international popularity. Artists like Fela Kuti pioneered Afrobeat by
blending traditional African rhythms with funk, jazz, and highlife, creating
a vibrant sound that speaks to political activism and cultural pride.

Today, Afrobeat influences everything from electronic dance music to pop,
highlighting how African rhythm and sensibility continue to evolve and
resonate globally.

Living the African Rhythm and Sensibility

Beyond music and art, embracing African rhythm and sensibility can offer
valuable lessons in everyday life. The principles of balance, community, and
connection encourage mindfulness and a deeper appreciation for the present
moment.

Incorporating Rhythm into Daily Life

You don’t need to be a musician to experience the benefits of African rhythm.
Simple practices like mindful breathing, rhythmic movement, or group dance
can cultivate a sense of harmony and well-being. These activities foster
presence and connection, helping to reduce stress and build social ties.



Applying African Sensibility in Relationships

The communal values central to African sensibility also translate into how we
relate to others. Prioritizing empathy, active listening, and shared
experiences can strengthen relationships and foster resilience in
communities. This approach invites us to see beyond individualism, embracing
a more holistic and compassionate worldview.

Final Reflections on African Rhythm and African
Sensibility

Exploring african rhythm and african sensibility reveals much about the
enduring power of culture to shape identity, expression, and connection.
These concepts are not static relics but living traditions that continue to
influence music, art, and social life worldwide. Whether through the
pulsating beats of a drum or the warmth of communal celebration, the
heartbeat of Africa beats strong, inviting all to listen, participate, and
feel.

Frequently Asked Questions

What is meant by 'African rhythm' in the context of
music?
African rhythm refers to the complex, polyrhythmic patterns characteristic of

African music, involving multiple interlocking rhythmic layers that create
intricate and dynamic beats.

How does African sensibility influence musical
expression?

African sensibility emphasizes communal participation, call-and-response
patterns, and an embodied connection to rhythm and movement, reflecting the
cultural values and social functions of music in African societies.

What role does polyrhythm play in African music?

Polyrhythm, the simultaneous combination of contrasting rhythms, is central
to African music, providing a rich, textured sound that encourages
interaction and engagement among performers and listeners.



How are African rhythms incorporated into
contemporary music genres?

African rhythms have influenced many contemporary genres such as jazz, hip-
hop, Afrobeat, and Latin music, often through the use of syncopation, complex
percussion patterns, and call-and-response vocal techniques.

What is the relationship between African rhythm and
dance?

African rhythm and dance are deeply interconnected; rhythms guide movement,
and dance often serves as a physical expression of the music, reinforcing
social bonds and cultural identity.

How does the concept of time differ in African
sensibility compared to Western music?

In African sensibility, time is often cyclical and fluid, with rhythms
emphasizing patterns and repetition rather than strict linear progression,
contrasting with the more metronomic and linear approach in Western music.

Why is communal participation important in African
rhythmic traditions?

Communal participation fosters social cohesion, shared cultural identity, and
collective creativity, making music a participatory experience rather than
just performance, which is essential to African rhythmic traditions.

Additional Resources

African Rhythm and African Sensibility: A Journey into the Heartbeat of a
Continent

african rhythm and african sensibility represent more than mere musical
concepts; they embody a profound cultural expression that transcends sound
and resonates with identity, history, and communal life across the African
continent. These elements serve as the backbone of African artistic
expression, shaping not only music but also dance, storytelling, and social
interaction. Exploring African rhythm and African sensibility reveals a
layered narrative that interweaves tradition, innovation, and the intrinsic
human connection to time and movement.

Understanding African Rhythm: Complexity and



Cultural Significance

African rhythm is often characterized by its polyrhythmic structures—multiple
rhythms played simultaneously to create intricate, interlocking patterns.
Unlike Western rhythmic conventions that frequently emphasize a single meter
or beat, African rhythm thrives on complexity, syncopation, and cyclical
repetition. This rhythmic diversity is deeply rooted in the continent’s rich
cultural tapestry, where music functions as a conduit for communication,
ritual, and social cohesion.

From West African drum ensembles to East African traditional songs, the use
of rhythm varies widely but consistently serves as a unifying force.
Ethnomusicologists note that African rhythms are not merely musical
embellishments but are integral to storytelling and oral history, with each
rhythmic pattern often corresponding to specific narratives or social
functions.

Polyrhythm and Its Role in African Music

Polyrhythm is a hallmark of African musical sensibility. This technique
involves layering contrasting rhythms, typically combining duple and triple
meters, which creates a dynamic and often hypnotic effect. For example, in
traditional Yoruba drumming, the bell pattern (known as the “timeline”)
provides a steady rhythmic reference against which other drums and percussion
instruments interact in complex ways.

The sophistication of polyrhythm challenges Western listeners’ conventional
expectations and requires active engagement to appreciate fully. This
complexity reflects the African worldview, emphasizing community
interdependence and the harmonious coexistence of diverse elements.

Rhythm as a Social and Spiritual Tool

Beyond its musical function, rhythm in African societies holds profound
social and spiritual significance. Rhythmic patterns often accompany rites of
passage, religious ceremonies, and communal celebrations. The rhythmic pulse
acts as a medium for connection between the physical and spiritual worlds,
facilitating trance states and collective participation.

For instance, the talking drum of the Yoruba people mimics speech tones and
conveys messages, bridging music and language. This integration of rhythm and
communication underscores the multifaceted role of African rhythm in daily
life and spiritual practice.



African Sensibility: A Broader Cultural
Aesthetic

While African rhythm pertains primarily to musical timing and patterns,
African sensibility encompasses a broader cultural aesthetic that informs
art, literature, philosophy, and social behavior. It reflects a worldview
grounded in harmony, balance, and an acute awareness of communal
relationships.

African sensibility often manifests through improvisation, call-and-response
interactions, and a fluid approach to form and structure. This aesthetic is
evident in various art forms, from the visual arts’ vibrant colors and
symbolic motifs to oral traditions that prioritize communal participation
over individual authorship.

Improvisation and Communal Participation

Improvisation is central to African sensibility, particularly in music and
dance. Unlike rigidly composed Western classical music, African performances
often encourage spontaneous creation within established frameworks. This
approach fosters a dynamic exchange between performers and audiences,
blurring the lines between creator and observer.

Call-and-response patterns exemplify this communal ethos, where a lead singer
or instrumentalist’s phrase is answered by the group, creating a dialogic
structure that reinforces social bonds. This interaction highlights the
collective nature of African cultural expression and contrasts with
individualistic artistic models prevalent elsewhere.

Philosophical Underpinnings of African Sensibility

Philosophically, African sensibility is deeply connected to concepts such as
Ubuntu—a term meaning “I am because we are.” This principle emphasizes
interdependence, empathy, and shared humanity, values that permeate artistic
expression and social conduct.

The holistic nature of African sensibility affects not only aesthetics but
also ethics and community organization. It informs the way rhythm and
movement are understood, prioritizing the group’s coherence over isolated
virtuosity. This orientation shapes both the form and function of African
art, making it inseparable from cultural identity and social cohesion.



Comparative Perspectives: African Rhythm and
Global Musical Traditions

Comparing African rhythm with other global musical traditions reveals both
unique features and shared human tendencies in musical expression. For
instance, Western music’s focus on harmony and fixed meter contrasts with
African music’s rhythmic polyphony and flexible phrasing. However, parallels
exist in Latin American music, where African diasporic influences have
introduced complex rhythms such as clave patterns, demonstrating African
rhythm’s global impact.

Similarly, Indian classical music’s emphasis on tala (rhythmic cycles) shares
certain conceptual ground with African rhythmic cycles, albeit executed
differently. These comparisons illuminate how African rhythm contributes to
the global musical mosaic and continues to inspire contemporary genres.

Influence on Contemporary Music

African rhythm and sensibility have profoundly influenced modern music genres
such as jazz, blues, reggae, and hip-hop. The syncopation, polyrhythm, and
call-and-response techniques have been adapted and transformed, reflecting
ongoing cultural exchange and innovation.

Artists like Fela Kuti pioneered Afrobeat by blending traditional African
rhythms with jazz and funk, exemplifying the dynamic evolution of African
musical sensibility. This cross-pollination continues to shape global music
scenes, highlighting the enduring relevance of African rhythmic traditions.

Challenges and Opportunities in Preserving
African Rhythm and Sensibility

Despite the richness of African rhythm and sensibility, globalization and
modernization pose challenges to the preservation of traditional forms.
Urbanization and the dominance of Western popular music can marginalize
indigenous musical practices, risking cultural erosion.

However, technological advancements also offer opportunities for
documentation, dissemination, and creative fusion. Digital platforms enable
artists to reach global audiences while maintaining cultural authenticity.
Educational initiatives and ethnomusicological research play critical roles
in safeguarding these traditions for future generations.

e Pros of Modern Influence: Increased visibility, cross-cultural
collaboration, innovation in musical styles.



e Cons of Modern Influence: Potential dilution of traditional practices,
commercialization, loss of contextual meaning.

Balancing preservation with adaptation remains a central concern for
practitioners and scholars invested in African rhythm and sensibility.

African rhythm and African sensibility continue to captivate audiences and
scholars alike, offering insight into a worldview where music and culture are
inseparable. Their study reveals the depth and diversity of African artistic
expression and underscores the importance of rhythm as a universal language
connecting humanity across time and space.
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african rhythm and african sensibility: African Rhythm and African Sensibility John Miller
Chernoff, 1979-01-01

african rhythm and african sensibility: African Rhythm and African Sensibility John Miller
Chernoff, 1974

african rhythm and african sensibility: African rhythm and African sensibility John Miller
Chernoff, 1976

african rhythm and african sensibility: A Critical Reading of John Chernoff's African Rhythm
and African Sensibility Alan Waters, Northwestern University (Evanston, Ill.). Institute for Advanced
Study & Research in the African Humanities, 1992

african rhythm and african sensibility: African Rhythm and African Sensibility , 1986

african rhythm and african sensibility: Thinking Nietzsche with Africana Thought Michael
Stern, 2025-08-07 Michael Stern sets Nietzsche in conversation with Africana artists and
philosophers to explore the role of aesthetics in decolonial worldmaking. Nietzsche, a theorist of
power, morality, and aesthetics supplies a description of a world making that also destroys. His
notion of the will to power explains how particular and local interpretations spread and dominate.
Stern situates Nietzsche's thought alongside those of Africana artists and thinkers who, confronted
with the effects of the slave trade and colonial violence, speak to new theoretical paradigms
addressing erasure and displacement and its relationship to form making. Thinking Nietzsche with
Africana Thought opens with Nietzsche's work on the human imagination and its institutionalized
restrictions, written around when the Congress of Berlin divided Africa without the presence of
Africans. The book ends with the Ghanian sculptor El Anatsui's understanding of temporality, form,
and naming as he creates a slave memorial in a Danish setting. Eschewing notions of hierarchal
authority and keeping in mind how epistemological racism has delimited our philosophical
possibilities, Michael Stern employs thought from each lineage to open the space for what Frantz
Fanon calls a human with a new sense for rhythm. What emerges is a different sense for history,
morality, culture, and political life.

african rhythm and african sensibility: Praxial Music Education : Reflections and Dialogues
David ] Elliot, 2005-01-07 Praxial Music Education is a collection of essays by nineteen
internationally recognized scholars in music education. Each essay offers critical reflections on a key
topic in contemporary music education. The starting point of each essay, and the unifying thread of
this collection, is the praxial philosophy of music education explained in Elliott's Music Matters: A
New Philosophy of Music Education (OUP, 1995). This philosophy argues for a socially and
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artistically grounded concept of music and music education, challenging the field's traditional
absolutist foundations. Praxial Music Education is both a critical companion to Music Matters, and
an independent text on contemporary issues in music education. Among the themes discussed are
multicultural music education, the nature of musical understanding, early childhood music
education, the nature and teaching of music listening, music curriculum development, and musical
creativity. Praxial music education is a living theory. This unique collection will not only enrich
discussions that already use Music Matters as their core, but will globalize current discussions and
applications of the praxial philosophy and emphasize the positive and practical values of
collaborative efforts in music education.

african rhythm and african sensibility: Bodies of the Text Ellen W. Goellner, Jacqueline Shea
Murphy, 1995 Dance and literary studies have traditionally been at odds: dancers and dance critics
have understood academic analysis to be overly invested in the mind at the expense of body
signification; literary critics and theorists have seen dance studies as anti-theoretical, even
anti-intellectual. Bodies of the Text is the first book-length study of the interconnections between the
two arts and the body of writing about them. The essays, by scholar-critics of dance and literature,
explore dances actual and fictional to offer powerful new insights into issues of gender, race,
ethnicity, popular culture, feminist aesthetics, historical embodiment, identity politics, and
narrativity. The general introduction traces the genealogy of dance studies in the academy to
suggest why critical and theoretical attention to dance--and dance's challenges to writing--is both
compelling and overdue. A milestone in interdisciplinary studies, Bodies of the Text opens both its
fields to new inquiry, new theoretical precision, and to new readers and writers.

african rhythm and african sensibility: National Rhythms, African Roots John Charles
Chasteen, 2004 John Chasteen examines the history behind sexually suggestive dances (salsa,
samba, and tango) that brought people of different social classes and races together in Latin
America.

african rhythm and african sensibility: Popular Music Simon Frith, 2004 Popular music
studies is a rapidly expanding field with changing emphases and agendas. The music industry has
changed in recent years, as has governmental involvement in popular music schemes as part of the
culture industry. The distinction between the major record labels and the outsider independents has
become blurred over time. Popular music, as part of this umbrella of the culture industry, has been
progressively globalized and globalizing. The tensions within popular music are now no longer
between national cultural identity and popular music, but between the local and the global. This four
volume collection examines the changing status of popular music against this background. Simon
Frith examines the heritage of popular music, and how technology has changed not only the
production but the reception of this brand of sound. The collection examines how the traditional
genres of rock, pop and soul have broken down and what has replaced them, as well as showing how
this proliferation of musical styles has also splintered the audience of popular music.

african rhythm and african sensibility: Female Voices from an Ewe Dance-drumming
Community in Ghana James Burns, 2017-07-05 Ewe dance-drumming has been extensively studied
throughout the history of ethnomusicology, but up to now there has not been a single study that
addresses Ewe female musicians. James Burns redresses this deficiency through a detailed
ethnography of a group of female musicians from the Dzigbordi community dance-drumming club
from the rural town of Dzodze, located in South-Eastern Ghana. Dzigbordi was specifically chosen
because of the author's long association with the group members, and because it is part of a genre
known as adekede, or female songs of redress, where women musicians critique gender relations in
society. Burns uses audio and video interviews, recordings of rehearsals and performances and
detailed collaborative analyses of song texts, dance routines and performance practice to address
important methodological shifts in ethnomusicology that outline a more humanistic perspective of
music cultures. This perspective encompasses the inter-linkages between history, social processes
and individual creative artists. The voices of Dzighordi women provide us not only with a more
complete picture of Ewe music-making, they further allow us to better understand the relationship



between culture, social life and individual creativity. The book will therefore appeal to those
interested in African Studies, Gender Studies and Oral Literature, as well as ethnomusicology.
Includes documentary on the downloadable resources.

african rhythm and african sensibility: Cultural Codes Bill Banfield, 2009-12-10 No art can
survive without an understanding of, and dedication to, the values envisioned by its creators. No
culture over time has existed without a belief system to sustain its survival. Black music is no
different. In Cultural Codes: Makings of a Black Music Philosophy, William C. Banfield engages the
reader in a conversation about the aesthetics and meanings that inform this critical component of
our social consciousness. By providing a focused examination of the historical development of Black
music artistry, Banfield formulates a useable philosophy tied to how such music is made, shaped,
and functions. In so doing, he explores Black music culture from three angles: history, education,
and the creative work of the musicians who have moved the art forward. In addition to tracing Black
music from its African roots to its various contemporary expressions, including jazz, soul, R&B, funk,
and hip hop, Banfield profiles some of the most important musicians over the last century: W.C.
Handy, Scott Joplin, Louis Armstrong, Duke Ellington, Count Basie, Mary Lou Williams, John
Coltrane, James Brown, Jimi Hendrix, and Stevie Wonder, among others. Cultural Codes provides an
educational and philosophical framework for students and scholars interested in the traditions, the
development, the innovators, and the relevance of Black music.

african rhythm and african sensibility: Different Drummers Martin Munro, 2010-07-16
Long a taboo subject among critics, rhythm finally takes center stage in this book's dazzling,
wide-ranging examination of diverse black cultures across the New World. Martin Munro’s
groundbreaking work traces the central—and contested—role of music in shaping identities, politics,
social history, and artistic expression. Starting with enslaved African musicians, Munro takes us to
Haiti, Trinidad, the French Caribbean, and to the civil rights era in the United States. Along the way,
he highlights such figures as Toussaint Louverture, Jacques Roumain, Jean Price-Mars, The Mighty
Sparrow, Aimé Césaire, Edouard Glissant, Joseph Zobel, Daniel Maximin, James Brown, and Amiri
Baraka. Bringing to light new connections among black cultures, Munro shows how rhythm has been
both a persistent marker of race as well as a dynamic force for change at virtually every major
turning point in black New World history.

african rhythm and african sensibility: Aesthetics in Performance Angela Hobart, Bruce
Kapferer, 2006-12-01 In various ways, the essays presented in this volume explore the structures
and aesthetic possibilities of music, dance and dramatic representation in ritual and theatrical
situations in a diversity of ethnographic contexts in Europe, the Americas, Africa and Asia. Each
essay enters into a discussion of the “logic” of aesthetic processes exploring their social and political
and symbolic import. The aim is above all to explore the way artistic and aesthetic practices in
performance produce and structure experience.

african rhythm and african sensibility: Music, Modernity, and the Global Imagination Veit
Erlmann, 1999-06-03 How was Africa seen by the West during the colonial period? How do
Europeans and Americans conceive of Africa in today's postcolonial era? Such questions have
preoccupied anthropologists, historians, and literary scholars for years. But few have asked the
reverse: how did--and do--Africans see Europe and the United States? Fewer still have wondered
how Western images of Africa and African representations of the West might mirror one another. In
a detailed study spanning from the late nineteenth century to the present, renowned anthropologist
and ethnomusicologist Veit Erlmann examines the very creation of a global imagination for black
South Africans, Europeans, and African Americans. To this end, he explores two striking episodes in
the history of black South African music. The first is a pair of tours made by two black South African
choirs in England and America in the early 1890s; the second is a series of engagements with the
international music industry as experienced by the premier choral group Ladysmith Black Mambazo
after the release of Paul Simon's celebrated Graceland album in 1986. Readers will find the cast of
characters involved in these intertwined and international dramas at once telling and impressive.
Among the many players are African National Congress co-founder Saul Msane, Queen Victoria,



African-American musician and impresario Orpheus McAdoo, Xhosa Christian prophet Ntsikana, W.
E. B. Du Bois, Michael Jackson, and Spike Lee. Music, Modernity, and the Global Imagination tells
the story of how these artists, activists, and agents effectively invented each other in travel diaries,
religious hymns, concert performances, music videos, Broadway plays, and autobiographies.
Erlmann also argues that the resultant mixture of myths and fictions--as distinctly imagined by these
diverse historical actors--entangled South Africa and the West in ways that often obscured the newly
emergent global imbalances of power, or else blurred the polarities of the colonial and postcolonial
world. Ultimately, this book reports on a transatlantic dialogue that carries direct and profound
implications for the world's arts and cultures. It is the black diasporic discussion between South
Africa and the West, and it is a conversation--about society, music, and Utopia--that is still in
progress.

african rhythm and african sensibility: Popular Music: Popular music analysis Simon Frith,
2004 Popular music studies is a rapidly expanding field with changing emphases and agenda. This is
a multi-volume resource for this area of study

african rhythm and african sensibility: Saints and Virtues John Stratton Hawley,
1987-09-14 This book explores a larger family of saints—those celebrated not just by Christianity but
by other religious traditions of the world: Muslim, Hindu, Jewish, Buddhist, Confucian, African, and
Caribbean. The essays show how saints serve as moral exemplars in the communities that venerate
them.

african rhythm and african sensibility: The Slavery Reader Gad J. Heuman, James Walvin,
2003 Brings together the most recent and essential writings on slavery. Spanning almost five
centuries - the late fifteenth until the mid-nineteenth - the articles trace the range and impact of
slavery on the modern western world.

african rhythm and african sensibility: Interpreting Popular Music David Brackett,
2023-09-01 There is a well-developed vocabulary for discussing classical music, but when it comes to
popular music, how do we analyze its effects and its meaning? David Brackett draws from the
disciplines of cultural studies and music theory to demonstrate how listeners form opinions about
popular songs, and how they come to attribute a rich variety of meanings to them. Exploring several
genres of popular music through recordings made by Billie Holiday, Bing Crosby, Hank Williams,
James Brown, and Elvis Costello, Brackett develops a set of tools for looking at both the formal and
cultural dimensions of popular music of all kinds. There is a well-developed vocabulary for
discussing classical music, but when it comes to popular music, how do we analyze its effects and its
meaning? David Brackett draws from the disciplines of cultural studies and music theory to
demonstrate how liste

african rhythm and african sensibility: Culture and Customs of Ghana Steven J. Salm,
Toyin Falola, 2002-03-30 The decades of independence in Ghana have strengthened the idea of a
national Ghanaian culture. The culture and customs of Ghana today are a product of diversity in
traditional forms, influenced by a long history of Islamic and European contact. Culture and Customs
of Ghana is the first book to concisely provide an up-to-date narrative on the most significant
elements of the established cultural life and institutions as well as the most recent changes in the
cultural landscape. Written expressly for students and the general reader, it belongs in every library
supporting multicultural and African studies curricula. Ghana seeks to cultivate the philosophy of
the African personality, to revive, maintain, and promote Ghanaian ways of life and integrate them
into political and social institutions. Ghanaians also recognize their relationship to the rest of the
world and continue to develop with the forces of globalization. Culture and Customs of Ghana
authoritatively discusses the vibrant and adaptable people, from their religions to music and dance.
A chronology, glossary, and numerous photos complement the text.
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