tintoretto last supper analysis

Tintoretto Last Supper Analysis: A Masterpiece of Dramatic Innovation and Spiritual Depth

tintoretto last supper analysis invites us into the dramatic world of one of the Renaissance’s most
bold and innovative painters. Jacopo Tintoretto’s rendition of the Last Supper stands apart from the
more serene and balanced interpretations by his contemporaries like Leonardo da Vinci. Instead,
Tintoretto’s version bursts with energy, movement, and an almost theatrical use of light and shadow
that draws viewers into a deeply immersive spiritual experience. Exploring this masterpiece is like
peeling back layers of artistic and symbolic meaning, revealing Tintoretto’s unique vision of this iconic
biblical moment.

The Context Behind Tintoretto’s Last Supper

Before diving into the details of the artwork itself, it’s helpful to understand the environment in which
Tintoretto created his Last Supper. Painted in the late 16th century in Venice, Tintoretto was part of
the Venetian school of painting, which emphasized vibrant color, dynamic composition, and dramatic
lighting. His Last Supper was commissioned for the Basilica di San Giorgio Maggiore, a prominent
church on the Venetian island.

Unlike Leonardo’s carefully composed, calm scene, Tintoretto’s work reflects the Counter-Reformation
spirit, aiming to inspire awe and deepen faith through emotional intensity. This historical backdrop is
essential to grasping the painting’s bold departure from traditional representations.

Composition and Use of Space in Tintoretto’s Last
Supper

One of the most striking aspects of Tintoretto’s Last Supper is its unconventional composition. The
scene is not centered or neatly balanced; instead, the table is placed diagonally across the canvas,
creating a strong sense of depth and movement. This diagonal arrangement invites the viewer’s eye
to travel across the painting, making the experience more dynamic.

Diagonal Layout and Perspective

The diagonal perspective breaks away from the static, frontal views common in earlier depictions.
Tintoretto uses this to give the impression that the viewer is almost a participant in the scene,
positioned at the edge of the table. The foreshortening of the figures adds to this immersive effect,
making the space feel alive and occupied.



Background and Setting

In the dimly lit background, Tintoretto includes architectural elements that recede into darkness,
emphasizing the mysterious and sacred atmosphere. This use of chiaroscuro—the contrast of light
and shadow—is a hallmark of Tintoretto’s style and enhances the emotional weight of the moment.

Light and Shadow: The Spiritual Drama

Tintoretto’s mastery of light is perhaps the most talked-about feature of his Last Supper. Unlike the
evenly lit scenes of other painters, here light serves a symbolic and narrative function.

The Divine Light Source

A glowing halo or divine light emanates not from a central figure but from a supernatural light source
above and behind Christ, enveloping him in a radiant glow. This ethereal light symbolizes divine
presence and sanctity. It also directs attention naturally to Christ, who remains the focal point despite
the dynamic scene.

Contrast and Emotional Impact

The deep shadows that envelop the figures surrounding Christ heighten the emotional tension.
Apostles closer to the light appear more illuminated, suggesting their spiritual closeness or level of
understanding, while others are partially obscured, hinting at doubt, confusion, or betrayal. This
chiaroscuro technique turns the painting into a spiritual drama, rich with symbolism and psychological
depth.

Symbolism and Iconography in Tintoretto’s Last
Supper

Tintoretto’s Last Supper is loaded with symbolic elements that enrich its theological and narrative
layers. Understanding these details helps to appreciate the painting’s profound spiritual message.

The Role of Angels and Servants

Unlike many other Last Supper depictions, Tintoretto adds celestial and earthly figures beyond the
apostles. Angels hover above, and servants bustle around the table, creating a lively scene that
emphasizes the connection between the divine and the mundane. This inclusion reflects the idea that
the sacred event impacts all levels of existence.



The Bread and Wine

Central to the Last Supper story is the institution of the Eucharist. Tintoretto highlights the bread and
wine with a glowing emphasis, reinforcing their spiritual importance. The way Christ’s hand reaches
towards the bread is both a literal and symbolic gesture of offering salvation.

Facial Expressions and Gestures

Each apostle is depicted with individualized expressions and body language that hint at their
personalities and reactions to Christ’s announcement of betrayal. This humanizes the biblical
narrative and allows viewers to connect emotionally with the scene.

Artistic Techniques: Tintoretto’s Signature Style

Understanding Tintoretto’s artistic methods sheds light on why his Last Supper feels so alive and
compelling.

Energetic Brushwork

Tintoretto was known for his rapid, energetic brushstrokes, which bring a sense of movement and
immediacy to his paintings. This technique contrasts with the smooth, polished surfaces preferred by
some of his contemporaries, giving his work a raw, vibrant quality.

Color Palette and Emotional Tone

The color scheme in the Last Supper is dominated by deep reds, earthy browns, and luminous whites.
These choices evoke warmth, passion, and sacredness without becoming overly bright or distracting.
The use of color supports the painting’s overall emotional tone—intense and contemplative.

Comparing Tintoretto’s Last Supper to Other Famous
Versions

When analyzing Tintoretto’s Last Supper, it's inevitable to compare it with other iconic versions like
Leonardo da Vinci's and Paolo Veronese'’s.

Leonardo’s Balanced Harmony vs. Tintoretto’s Dynamic



Drama

Leonardo’s Last Supper is famous for its symmetrical composition, calm atmosphere, and detailed
expressions that capture a pivotal narrative moment with subtlety. In contrast, Tintoretto abandons
symmetry for movement and emotion, creating a more chaotic yet spiritually charged scene. This
difference highlights how each artist interprets the same story through their own lens.

Veronese’s Opulence and Tintoretto’s Intensity

Paolo Veronese’s Last Supper is lavish, colorful, and celebratory, filled with sumptuous details and a
grand setting. Tintoretto’s version is less about opulence and more about the raw spiritual encounter,
using darkness and light to evoke mystery and divine intervention.

Why Tintoretto’s Last Supper Still Resonates Today

The enduring power of Tintoretto’s Last Supper lies in its ability to combine narrative, emotion, and
theology into a visually striking tableau. Its innovative composition and dramatic lighting continue to
captivate art lovers and scholars alike.

For modern viewers, this painting offers a reminder of the complexity of faith—its moments of
revelation, doubt, betrayal, and hope. The almost cinematic quality of the scene invites us to pause
and reflect, making the Last Supper not just a historic event but a living story that speaks across
centuries.

Exploring Tintoretto’s masterpiece encourages a deeper appreciation of Renaissance art’s diversity
and the ways artists used their craft to inspire spiritual contemplation and emotional connection.

Whether you're an art enthusiast, a student of religious imagery, or simply curious about Renaissance

masterpieces, a tintoretto last supper analysis reveals a world where light battles shadow and divine
mystery unfolds in every brushstroke.

Frequently Asked Questions

What is the significance of Tintoretto's use of light in his Last
Supper?

Tintoretto uses dramatic chiaroscuro lighting in his Last Supper to create a spiritual and dynamic
atmosphere, highlighting the divine presence and emphasizing the central figures, especially Christ.

How does Tintoretto's Last Supper differ from Leonardo da



Vinci's version?

Tintoretto's Last Supper is more dynamic and includes a crowded, chaotic setting with a strong use of
perspective and light, whereas Leonardo's is more balanced, symmetrical, and focused on the
emotional reactions of the apostles.

What artistic techniques are prominent in Tintoretto's Last
Supper?

Prominent techniques include dramatic use of chiaroscuro, dynamic composition with diagonal lines,
strong perspective, and a combination of realism and spiritual symbolism.

What role do secondary figures and angels play in Tintoretto's
Last Supper?

Secondary figures and angels add a supernatural and mystical dimension to the scene, symbolizing
divine presence and emphasizing the sacredness of the event.

How does the composition of Tintoretto's Last Supper reflect
the narrative of the event?

The composition is asymmetrical and dynamic, with figures in motion and a deep perspective that
leads the viewer's eye toward Christ, reflecting the tension and spiritual significance of the moment.

Why is the setting in Tintoretto's Last Supper considered
unconventional?

Unlike traditional depictions, Tintoretto places the Last Supper in a darker, more atmospheric space
that includes servants and kitchen elements, creating a more realistic and relatable environment.

What symbolism is present in Tintoretto's Last Supper?

Symbols include the use of light to represent divinity, the presence of angels to signify heavenly
approval, and the gestures of Christ and the apostles that convey betrayal, sacrifice, and communion.

How does Tintoretto's brushwork contribute to the overall
effect of the Last Supper?

Tintoretto's vigorous and loose brushwork adds energy and movement to the scene, enhancing the
emotional intensity and creating a sense of immediacy.

In what ways does Tintoretto's Last Supper reflect the ideals
of the Venetian Renaissance?

The painting reflects Venetian Renaissance ideals through its vivid color palette, emphasis on light
and atmosphere, and a dramatic, theatrical approach to religious narrative.



What is the historical context behind Tintoretto's Last
Supper?

Created in the late 16th century for the Scuola di San Rocco in Venice, Tintoretto's Last Supper
reflects the Counter-Reformation's emphasis on religious fervor and the power of visual storytelling to
inspire faith.

Additional Resources

Tintoretto Last Supper Analysis: A Revolutionary Interpretation of a Classic Theme

tintoretto last supper analysis reveals a compelling and transformative approach to one of the
most iconic biblical scenes in Western art. Unlike the more traditional and balanced depictions of the
Last Supper, Tintoretto’s rendition, completed in 1592-1594, captures a dynamic interplay of light,
movement, and spiritual symbolism that challenges the conventions established by predecessors like
Leonardo da Vinci. This article delves into the intricate elements of Tintoretto’s masterpiece,
exploring its composition, thematic depth, and artistic innovations that continue to captivate art
historians and enthusiasts alike.

The Context and Background of Tintoretto’s Last
Supper

Tintoretto, born Jacopo Robusti, was a Venetian painter known for his dramatic use of perspective and
chiaroscuro. His Last Supper was commissioned for the church of San Giorgio Maggiore in Venice, a
city that thrived on religious art as a means to inspire faith during the Counter-Reformation. This
cultural milieu shaped Tintoretto’s vision, where the focus shifted from the mere representation of
sacred narratives to an immersive spiritual experience.

Unlike Leonardo da Vinci's Last Supper, which emphasizes the moment Jesus announces his betrayal
with a calm and composed arrangement of figures, Tintoretto’s Last Supper bursts with movement
and emotion. His mastery of light and shadow creates a theatrical effect, imbuing the scene with a
sense of divine mystery and urgency.

In-depth Analysis of Tintoretto’s Last Supper

Composition and Use of Perspective

One of the most striking features of Tintoretto's Last Supper is its unconventional composition.
Eschewing the linear and symmetrical arrangement common in Renaissance depictions, Tintoretto
places the scene on a diagonal plane. This oblique perspective draws the viewer’s eye deep into the
space, creating a dynamic sense of depth and immediacy.



Jesus is positioned off-center, bathed in a supernatural glow, which sets him apart from the
surrounding apostles. This light source, seemingly emanating from both heaven and the earthly lamp,
reinforces the dual nature of Christ as both divine and human. The diagonal composition also allows
for a bustling background filled with secondary figures such as servants and angels, adding layers of
narrative complexity and highlighting the communal aspect of the event.

Use of Light and Color

Tintoretto's innovative use of chiaroscuro is central to the emotional impact of this painting. The
contrast between the deep shadows and the radiant light around Jesus creates a mystical
atmosphere, evoking the spiritual significance of the Last Supper.

The color palette is predominantly dark with bursts of luminous white and warm golden tones. This
selective illumination directs attention to key figures and elements, such as the bread and wine on
the table, symbolizing the Eucharist. The interplay of light also suggests the presence of divine
intervention, a common theme in Counter-Reformation art aimed at reinforcing Catholic doctrine.

Symbolism and Theological Significance

Tintoretto’s Last Supper is rich in symbolic detail. The presence of angels in the upper right corner, a
departure from traditional Last Supper scenes, emphasizes the heavenly dimension of the event.
Their inclusion suggests that the act of communion transcends earthly boundaries and connects
believers to the divine.

Additionally, the chaotic positioning of the apostles, with some engaged in conversation and others
gesturing expressively, reflects the human reactions to Jesus’ impending sacrifice. This humanized
portrayal underscores the tension between the sacred and the profane, inviting viewers to
contemplate the mystery of faith and redemption.

Comparisons with Other Last Supper Depictions

Comparing Tintoretto’s Last Supper to Leonardo da Vinci’s iconic version highlights the revolutionary
nature of the Venetian painter’s approach. Leonardo’s composition is symmetrical, with all apostles
seated at a single long table, creating a sense of order and balance. In contrast, Tintoretto’s work is
asymmetrical and dynamic, filled with movement and spiritual fervor.

Furthermore, while Leonardo captures the psychological drama of the moment Jesus announces his
betrayal, Tintoretto focuses on the mystical and communal aspects of the event. His inclusion of
servants and angels broadens the narrative scope, offering a more expansive theological
interpretation that aligns with the Counter-Reformation’s emphasis on the sacredness of the Eucharist
and the church community.



Technical Features and Artistic Innovations

Tintoretto’s Last Supper exemplifies several technical innovations that distinguish it from traditional
Renaissance art.

e Dynamic Diagonal Composition: The use of diagonal lines breaks from the static, frontal
compositions typical of the period, creating a sense of movement and immediacy.

e Dramatic Chiaroscuro: The stark contrasts between light and dark not only enhance the
three-dimensionality of figures but also convey profound spiritual symbolism.

* Integration of Multiple Narrative Layers: By incorporating secondary characters such as
servants and angels, Tintoretto adds complexity and broadens the interpretive possibilities of
the scene.

e Expressive Brushwork: The energetic and sometimes loose brushstrokes contribute to the
painting’s vibrancy and emotional intensity, a precursor to Baroque sensibilities.

Pros and Cons of Tintoretto’s Artistic Approach

While Tintoretto’s Last Supper is widely celebrated for its innovation and emotional depth, it also
presents some challenges for viewers accustomed to more traditional biblical imagery.

1. Pros:
o Engages viewers through dynamic composition and dramatic lighting.
o Offers rich theological symbolism aligned with Counter-Reformation ideals.

o Breaks conventional norms, influencing future Baroque artists.

2. Cons:
o The chaotic arrangement can be visually overwhelming.

o Less emphasis on individual apostolic expressions compared to other Last Supper
depictions.

o The dimmer palette and complex scene may obscure some narrative details for casual
viewers.



The Lasting Impact of Tintoretto’s Last Supper

Tintoretto’s Last Supper remains a pivotal work in the canon of religious art. Its daring departure from
established norms not only challenged contemporaries but also paved the way for the Baroque
movement’s dramatic and emotive style. The painting’s fusion of spiritual symbolism with innovative
artistic techniques demonstrates how art can evolve to reflect changing theological and cultural
landscapes.

For modern audiences and scholars, the piece offers endless layers of interpretation, from its
theological messaging to its technical mastery. The painting also underscores the power of religious
imagery to communicate complex ideas about faith, community, and divine presence.

In viewing Tintoretto’s Last Supper today, one is invited to experience not just a biblical event, but a
profound visual meditation on the mystery of sacrifice and salvation. This transformative portrayal
continues to resonate, revealing the enduring capacity of art to inspire and provoke thoughtful
reflection.

Tintoretto Last Supper Analysis

tintoretto last supper analysis: Tintoretto Robert Echols, Frederick Ilchman, 2018-01-01
Considered one of the three greatest painters of sixteenth-century Venice, along with Titian and
Veronese, Tintoretto was a bold innovator. His free, expressive brushwork made his work look
unfinished to contemporaries but is now recognized as a key step in the development of
oil-on-canvas painting. Even today's audiences are astonished by the superhuman scale, painterly
dynamism, and visionary qualities of his work. On the 500th anniversary of Tintoretto's birth, this
volume provides a comprehensive overview of his career and achievement, with fifteen essays and
reproductions of more than 140 paintings--many newly conserved--as well as a selection of his finest
drawings. One special contribution is a focus on the artist's portraiture -- Library of Congress.

tintoretto last supper analysis: Visual Culture Norman Bryson, Michael Ann Holly, Keith
Moxey, 1994-05 Explores new critical approaches to a history of representation seen as something
different from a history of art.

tintoretto last supper analysis: Perspectives on the Self Vojtéch Kolman, Tereza
Matéjckova, 2022-08-22 The volume develops the concepts of the self and its reflexive nature as they
are linked to modern thought from Hegel to Luhmann. The moderns are reflexive in a double sense:
they create themselves by self-reflexivity and make their world - society - in their own image. That
the social world is reflexive means that it is made up of non-subjective (or supra-subjective)
communication. The volume's contributors analyze this double reflexivity, of the self and society,
from an interdisciplinary perspective, focusing both on individual and social narratives. This broad,
interdisciplinary approach is a distinctive mark of the entire project. The volume will be structured
around the following axes: Self-making and reflexivity - theoretical topics; Social self and the
modern world; Literature - self and narrativity; Creative Self - text and fine art. Among the
contributors are some of the most renowned specialists in their respective fields, including J. F.
Kervégan, B. Zabel, P. Stekeler-Weithofer, I. James, L. Kvasz, H. Ikdheimo and others.


https://www.americancontractorsorganization.org/archive-th-165/tintoretto-last-supper-analysis.pdf

tintoretto last supper analysis: Shakespeare and the Mannerist Tradition Jean-Pierre
Maquerlot, 1995 This 1996 book offers an original approach to Shakespeare's so-called 'problem
plays' by contending that they can be viewed as experiments in the Mannerist style. The plays
reappraised here are Julius Caesar, Hamlet, Troilus and Cressida, All's Well That Ends Well and
Measure for Measure. How can a term used to define a movement in art history be made relevant to
theatrical analysis? Maquerlot shows how famous painters of sixteenth-century Italy cultivated
structural ambiguity or dissonance in reaction to the classical canons of the High Renaissance. Close
readings of Shakespeare's plays, from the period 1599 to 1604, reveal intriguing analogies with
Mannerist art and the dramatist's response to Elizabethan formalism. Maquerlot concludes by
examining Othello, which marks the end of Shakespeare's Mannerist experiments, and the less
equivocal use of artifice in his late romances.

tintoretto last supper analysis: Tintoretto Tom Nichols, 1999 The Venetian painter Jacopo
Tintoretto (1518 94) is an ambiguous figure in the history of art. Critics and writers such as Vasari,
Ruskin and Sartre all placed him in opposition to the established artistic practice of his time, noting
that he had abandoned the values that typified the venerable Venetian Renaissance tradition, even
being expelled as an apprentice from the workshop of Titian. This generously illustrated book offers
a long-overdue re-evaluation of Tintoretto. Tom Nichols charts the artist's life and work in the
context of Venetian art and the culture of the Cinquecento. He shows how the artist created a new
manner of painting, which for all its originality and sophistication made its first appeal to the shared
emotions of the widest-possible viewing audience. The book deals extensively with Tintoretto's
greatest works, including the paintings at the Scuola di San Rocco in Venice.

tintoretto last supper analysis: The Expressionist Turn in Art History KimberlyA. Smith,
2017-07-05 During the period in which Expressionist artists were active in central Europe, art
historians were producing texts which also began to be characterized evocatively as ?expressionist?,
yet the notion of an expressionist art history has yet to be fully explored in historiographic studies of
the discipline. This anthology offers a cross-section of noteworthy art history texts that have been
described as expressionist, along with critical commentaries by an international group of scholars.
Written between 1912 and 1933, the primary sources have been selected from the published
scholarship of both recognized and less-familiar figures in the field's Germanic tradition: Wilhelm
Worringer, Fritz Burger, Ernst Heidrich, Max Dvor? Heinrich W?Ifflin, and Carl Einstein. Translated
here for the first time, these examples of an expressionist turn in art history, along with their
secondary analyses and the book's introduction, offer a productive lens through which to re-examine
the practice and theory of art history in the early twentieth century.

tintoretto last supper analysis: Daring, Disreputable and Devout Dan W. Clanton, Jr.,
2009-04-01 Stories of women in the Bible have been interpreted by artists, writers, musicians,
filmmakers, and biblical commentators for centuries. However, in many cases, these later
interpreters have often adapted and altered the Bible to fit their own view(s) of the stories.
Ironically, these later renderings usually serve as the basis for the generally accepted view(s) of
biblical women. For example, many readers of the Bible assume that Eve is to blame for the
disobedient act in the Garden of Eden, or that Delilah seduced Samson and then cut his hair. A
closer look at these assumptions, though, reveals that they are not based on the Bible, but are
mediated through the creations of later interpreters. In this book, the author examines eight such
women's stories, and shows how later readers interact with the biblical stories to construct
sometimes fanciful, sometimes faulty views of these women. Dan Clanton, Jr. broadens our
awareness of the influence of these later readings on how we understand biblical women so that we
can be more critical in our engagement with them, and become more familiar with what the Bible
actually says about the women whose stories it contains.

tintoretto last supper analysis: The Analysis of Painting in Regard to Lines, Mass and Ground
Plan Alexander Reid Winsey, 1939

tintoretto last supper analysis: Art and Expression Alberto Argenton, 2019-05-29
Perception of expression distinguishes our cognitive activity in a pervasive, significant and peculiar




way, and manifests itself paradigmatically in the vast world of artistic production. Art and
Expression examines the cognitive processes involved in artistic production, aesthetic reception,
understanding and enjoyment. Using a phenomenological theoretical and methodological
framework, developed by Rudolf Arnheim and other important scholars interested in expressive
media, Alberto Argenton considers a wide range of artistic works, which span the whole arc of the
history of western graphic and pictorial art. Argenton analyses the representational strategies of a
dynamic and expressive character that can be reduced to basic aspects of perception, like
obliqueness, amodal completion, and the bilateral function of contour, giving new directions relative
to the functioning of cognitive activity. Art and Expression is a monument to the fruitful
collaboration of art history and psychology, and Argenton has taken great care to construct a
meaningful psychological approach to the arts based also on a knowledge of pictorial genres that
allows him to systematically situate the works under scrutiny. Art and Expression is an essential
resource for postgraduate researchers and scholars interested in visual perception, art, and gestalt
psychology.

tintoretto last supper analysis: Reading : a Manual for Teachers Mary Elizabeth Laing, 1901

tintoretto last supper analysis: Jacopo Tintoretto Miguel Falomir Faus, 2009 Table of
contents: . Tintoretto and the Venetian Culture and Religious Environment Paul Hills, Tintoretto
and Venetian Gothic - Augusto Gentili, Tintoretto in contesto tra politica e religion - Benjamin Paul,
Archaism and Pauline Spirituality in Jacopo Tintoretto's Crucifixion for SS. Cosma e Damiano - Tom
Nichols, False Gods: Tintoretto's Mythologies as Anti-poesie - Bernard Aikema, La casta Susanna II.
Tintoretto and the Art of his Time Philip Cottrell, Painters in Practice: Tintoretto, Bassano and the
Studio of Bonifacio de' Pitati - Roland Krischel, Jacopo Tintoretto and Giulio Romano - Miguel
Falomir, Tintoretto y Tiziano - David Rosand, Tintoretto and Veronese: Style, Personality, Class - Jose
Alvarez Lopera, Sobre Tintoretto y el Greco - Stefania Mason, Domenico Tintoretto e l'eredita della
bottega III. Connoisseurship Robert Echols and Frederick Ilchman, Toward a New Tintoretto
Catalogue, with a Checklist of Revised Attributions and a New Chronology IV. Technique and
Conservation Erasmus Weddigen, The Works of Tintoretto: Sewn, Designed, Patched and Cut. The
Uncertainty of Canvas Measurements - Ana Gonzalez Mozo, El concepto de dibujo en Jacopo
Tintoretto: analisis de los recursos tecnicos utilizados en algunos cuadros del Museo Nacional del
Prado - Robert Wald, Tintoretto's Vienna Susannah and the Elders. History, Technique and
Restoration V. Theory and Collecting Maria H. Loh, Huomini della nostra eta. Tintoretto's
Preposterous Modernity - Almuneda Perez de Tuleda, Coleccionismo de Tintoretto en Espana en
torno a 1600 - Linda Borean, Jacopo Tintoretto nelle collezioni veneziane del Sei e Settecento -
Leticia de Frutos, Tintoretto en las colecciones del marques del Carpio y del Almirante de Castilla.

tintoretto last supper analysis: The Burlington Magazine , 1904

tintoretto last supper analysis: Reading Mary Elizabeth Laing, 1908

tintoretto last supper analysis: The Burlington Magazine for Connoisseurs , 1904

tintoretto last supper analysis: An Analysis of Tintoretto's Treatment of the Theme of
the Last Supper Nancy Cole, 1969

tintoretto last supper analysis: Tintoretto Eric Newton, 1972

tintoretto last supper analysis: The Companion Guide to Venice Hugh Honour, 1997 It
offers all that the visitor with a concern for beauty and for leisurely sight-seeing will require.'
Financial Times'If ever a guidebook were designed to be read as literature it is Mr Honour's. Even
those who know Venice welland love it well will add to their appreciation from this seemingly
endless store of information.' Economist Offers all that the visitor with a concern for beauty and for
leisurely sight-seeing will require. FINANCIAL TIMES The best guide book I have ever
encountered... and a book I found it impossible not to read from beginning to end. OBSERVER There
are few pleasanter ways of passing a summer's evening than sitting over a cup of coffee, and
perhaps a glass of Aurum, in the Piazza San Marco. It is especially agreeable on those nights when
the Venetian city band thunders away at some throbbingly romantic piece... And all the while the
younger inhabitants parade around the square, chattering, flirting, quarrelling and staring at their




visitors with that same unwinking gaze that Venetians have turned on their guests for the past five
centuries. The facade of San Marco closes the scene in a glitter of golden mosaic and a bubbling of
cupolas, while the great thick red campanile stretches up into the warm mothy darkness of the
summer sky. Hugh Honour, it is clear, knows Venice exceptionally well and catches the rhythms of
the city's life with unerring skill. His guide, with its winning blend of evocativedetail and precise
information, spurs the reader to investigate Venice's wonders: Piazza San Marco is only the
beginning of a journey into the heart of Venice and its history.

tintoretto last supper analysis: Aspects of Automatic Text Analysis Alexander Mehler,
Reinhard Kohler, 2007 This book presents recent developments in automatic text analysis. Providing
an overview of linguistic modeling, it collects contributions of authors from a multidisciplinary area
that focus on the topic of automatic text analysis from different perspectives. It includes chapters on
cognitive modeling and visual systems modeling, and contributes to the computational linguistic and
information theoretical grounding of automatic text analysis.

tintoretto last supper analysis: A Wanderer In Venice E.V. Lucas, 2024-01-26 Embark on a
captivating journey through the enchanting waterways and timeless architecture of Venice with E. V.
Lucas in 'A Wanderer in Venice.' Penned in the early 20th century, this travel narrative provides
readers with a charming and insightful account of Lucas's experiences as he strolls through the
canals, squares, and historic sites of the City of Bridges. As Lucas immerses himself in the art,
history, and romance of Venice, 'A Wanderer in Venice' is more than a travelogue—it's a literary
expedition that captures the unique charm and cultural richness of this iconic Italian city. Join Lucas
on this literary journey where each page reveals a new facet of Venetian allure, making 'A Wanderer
in Venice' an essential read for those captivated by tales of exploration and the timeless beauty of
Venice.

tintoretto last supper analysis: A Short History of Italian Painting Alice Van Vechten
Brown, William Rankin, 1914
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