tintin in the congo by herge

Tintin in the Congo by Hergé: A Closer Look at a Controversial Classic

tintin in the congo by herge is one of the earliest adventures of the beloved
Belgian comic book character Tintin, created by the legendary cartoonist
Hergé. First published in 1931, this graphic novel has both captivated and
sparked debates among readers, historians, and critics. Its portrayal of
Africa and its people reflects a different era’s perspectives, making it a
fascinating subject for study in the context of comic book history, colonial
attitudes, and evolving cultural norms.

The Origins of Tintin in the Congo by Hergé

At the outset of the 1930s, Hergé (real name Georges Remi) was just beginning
to shape the character of Tintin, a young Belgian reporter with a knack for
adventure and an unyielding sense of justice. "Tintin in the Congo" was only
the second Tintin story to be serialized, following "Tintin in the Land of
the Soviets." This early work set the stage for Tintin’s global escapades but
also revealed the influences and limitations of its time.

Hergé was inspired by popular colonial adventure tales and was working under
the Belgian colonial mindset prevalent in Europe. The comic originally
appeared in the Belgian newspaper Le Vingtieme Siecle’s children’s
supplement, aimed at a young audience who were eager for exciting stories
about faraway lands.

Understanding the Story and Themes

The plot of Tintin in the Congo follows Tintin and his dog Snowy as they
journey through the Belgian Congo, encountering wild animals, hostile tribes,
and colonial officials. The adventure involves hunting, exploration, and
encounters with various indigenous peoples and wildlife. While Tintin is
portrayed as brave and clever, the story’s depiction of Congolese characters
and colonial life is now understood as problematic.

Historical Context and Colonial Influence

To fully grasp the nature of Tintin in the Congo by Hergé, it's essential to
place it within the historical and political context of the Belgian Congo in
the early 20th century. Belgium’s colonial rule over the Congo was marked by
exploitation and harsh treatment of the native population, though the comic

reflects a more sanitized, Eurocentric view.



The comic reflects the paternalistic attitudes common in Europe during that
era. African characters are often depicted in stereotypical and simplistic
ways, which has led to accusations of racism and cultural insensitivity.
Readers today frequently critique the work for its portrayal of Africans as
naive or childlike and for the glorification of colonialism.

Artistic Style and Evolution

Despite its controversial content, Tintin in the Congo by Hergé offers a
glimpse of the artist’s early style. The artwork is characterized by simple
lines and bright, clear colors, typical of Hergé’'s clear line (ligne claire)
technique that would later be refined in subsequent Tintin adventures.

Hergé’'s attention to detail in illustrating animals and landscapes was
notable, and the comic served as a foundation for his storytelling and
artistic development. Over time, Hergé’s work would become more
sophisticated, with deeper plots and more nuanced characterizations, moving
away from the simplistic portrayals seen in this early comic.

Controversies and Modern Reappraisals

Over the decades, Tintin in the Congo by Hergé has been the subject of
significant controversy. Many modern readers and scholars criticize its
racist stereotypes and colonial propaganda. Various editions of the comic
have been censored or accompanied by disclaimers explaining the historical
context and acknowledging the offensive elements.

In some countries, the book faced bans or restrictions due to its content.
However, others argue that it should be preserved as a historical artifact,
reflecting the attitudes and norms of its time rather than endorsing them.

The Legacy of Tintin in the Congo by Hergé

Despite the criticism, Tintin in the Congo remains an important piece in the
Tintin canon. It represents the nascent stage of a cultural phenomenon that
would go on to inspire millions worldwide. For enthusiasts and scholars
alike, the comic offers insight into how popular media once mirrored colonial
ideologies and how storytelling has evolved since then.

Tips for Readers Approaching Tintin in the Congo
Today

If you're new to Tintin or revisiting "Tintin in the Congo by Hergé," here



are some pointers to keep in mind:

- **Contextualize the Work:** Understand the historical and cultural
environment of the 1930s to better grasp why the story is portrayed the way
it is.

- **Critically Engage:** Don’'t shy away from recognizing problematic
elements. Use the comic as a springboard for discussions on colonialism,
racism, and media representation.

- **Explore Companion Resources:** Reading articles, essays, and critiques
about the comic can provide a broader perspective.

- **Compare with Later Tintin Adventures:** Notice how Hergé’s style and
approach to storytelling matured, reflecting changing sensibilities.

The Cultural Impact of Tintin in the Congo

While contentious, the comic has undeniably impacted the world of graphic
novels and popular culture. Tintin himself became a symbol of adventure and
curiosity, inspiring countless adaptations, from animated series to feature
films. The story also serves as a case study in how media can both reflect
and influence societal attitudes.

Final Thoughts on Tintin in the Congo by Hergé

Engaging with "Tintin in the Congo by Hergé" today involves balancing
appreciation for Hergé’s artistic talent and storytelling with a critical
awareness of its dated and problematic elements. It's a reminder of how far
storytelling—and society—has come, and how important it is to view historical
works through a thoughtful, informed lens. Whether you’'re a comic book fan, a
historian, or someone interested in cultural studies, Tintin’'s early journey
through the Congo offers much to ponder and learn from.

Frequently Asked Questions

Why is 'Tintin in the Congo' by Hergé considered
controversial?

'Tintin in the Congo' is considered controversial due to its portrayal of
African people and colonial attitudes that reflect stereotypes and racism
typical of its time, which many readers today find offensive and outdated.

When was 'Tintin in the Congo' first published?

‘Tintin in the Congo' was first published in 1931 as part of the Adventures
of Tintin series by Belgian cartoonist Hergé.



How has Hergé responded to criticism of 'Tintin in
the Congo'?

Hergé later acknowledged the colonial biases in 'Tintin in the Congo' and
expressed regret, admitting that the work reflected the prejudices of its era
rather than his own views.

What is the plot of 'Tintin in the Congo'?

The story follows the young reporter Tintin and his dog Snowy as they travel
to the Belgian Congo, where Tintin experiences adventures involving wildlife,
local tribes, and colonial officials.

Is 'Tintin in the Congo' still published today?

Yes, 'Tintin in the Congo' is still published but often with disclaimers
addressing its historical context and the outdated, offensive stereotypes it
contains, to provide readers with critical perspective.

Additional Resources

Tintin in the Congo by Hergé: A Critical Examination of Legacy and
Controversy

tintin in the congo by herge stands as one of the earliest and most debated
entries in the iconic Tintin comic series. Originally published in 1931 by
Belgian artist Georges Remi, known by his pen name Hergé, this work has
sparked extensive discussion for its artistic influence, narrative style, and
the complex socio-political implications embedded within its pages. As a
foundational piece in the Tintin canon, "Tintin in the Congo" offers a unique
window into early 20th-century European perspectives, while simultaneously
raising questions that continue to resonate in contemporary discourse about
representation, colonialism, and cultural sensitivity.

Historical Context and Creation

The inception of "Tintin in the Congo" occurred during a period when European
imperialism was still prevalent, and colonial attitudes were often
uncritically accepted in popular culture. Hergé, who had launched the Tintin
series with "Tintin in the Land of the Soviets," followed up with the
Congolese adventure, reflecting prevailing Belgian colonial narratives. The
comic was serialized initially in the children's supplement of the
conservative Belgian newspaper *Le Vingtieme Siecle*, which influenced its
tone and thematic choices.

This backdrop is essential for understanding the artwork and storytelling of



the comic. The depiction of the Congolese people and the landscape reflects a
Eurocentric viewpoint, often characterized by stereotypes and simplified
portrayals. While this was consistent with much of the media produced in that
era, it has invited scrutiny and criticism in later years, particularly as
global perspectives on colonialism and racial representation evolved.

Artistic Style and Narrative Structure

Hergé’'s clear line drawing style, known as *ligne claire*, is prominently
displayed in "Tintin in the Congo." This technique, characterized by clean,
uniform lines and minimal shading, contributed to the accessibility and
visual clarity of the story. The panels are structured to guide readers
smoothly through the narrative, emphasizing action and humor.

Narratively, the story follows Tintin, the intrepid young reporter, as he
embarks on a journey through the Belgian Congo. The plot combines adventure,
wildlife encounters, and interactions with local inhabitants, framed through
Tintin’'s investigative lens. Compared to later Tintin albums, the storyline
is relatively simplistic, focusing more on episodic events than complex
character development or political intrigue.

Characterization and Representation

One of the most contentious aspects of "Tintin in the Congo by Hergé"
concerns its portrayal of indigenous Africans. The characters are often
depicted in a manner that modern readers find stereotypical and demeaning.
For example, many Congolese figures are drawn with exaggerated features and
presented as either childlike or comically naive. This contrasts sharply with
Tintin himself, who embodies European ideals of bravery, intelligence, and
civility.

Hergé’s initial lack of firsthand experience with Africa contributed to these
portrayals. Subsequent editions of the comic saw some revisions aimed at
mitigating the most problematic depictions, but the core issues remained.
This aspect has led to ongoing debates about the appropriateness of the work
in contemporary settings and discussions about censorship versus historical
preservation.

Controversies and Modern Reception

The legacy of "Tintin in the Congo" is marked by its controversial status.
Over the decades, criticism has mounted regarding its colonialist undertones
and racial stereotyping. Several countries and institutions have questioned
its suitability for children, with some libraries and schools restricting or
banning the book.



Conversely, defenders argue that the comic should be viewed as a product of
its time, offering insight into historical attitudes rather than serving as a
template for modern values. This perspective supports the inclusion of
contextual information when the work is presented, allowing readers to
critically engage with its content.

Comparisons with Other Tintin Adventures

When compared to later Tintin albums such as "The Blue Lotus" or "Tintin in
Tibet," "Tintin in the Congo" reveals a less sophisticated approach to
cultural representation. Hergé’s later works demonstrate increased research,
cultural sensitivity, and nuanced storytelling. For instance, "The Blue
Lotus," set in China, benefited from Hergé’s collaboration with Chinese
artist Zhang Chongren, resulting in a more respectful and accurate portrayal.

This evolution highlights Hergé’'s growth as an artist and storyteller but
also underscores why "Tintin in the Congo" remains a controversial starting
point. The contrast emphasizes the importance of context and progression in
evaluating historical creative works.

Legacy and Impact

Despite its flaws, "Tintin in the Congo" played a significant role in
establishing the Tintin series as a global phenomenon. Its adventurous spirit
and pioneering comic art style influenced generations of readers and artists
alike. The album also serves as a case study in how popular media can reflect
and perpetuate prevailing societal values, for better or worse.

The ongoing discussions around this comic have prompted publishers to include
disclaimers or forewords that acknowledge its problematic aspects while
preserving its historical significance. This approach attempts to balance the
preservation of cultural heritage with the need for critical awareness.

Key Features and Takeaways

e Historical insight: Provides a snapshot of early 20th-century European
colonial attitudes.

e Artistic innovation: Showcases Hergé’'s *ligne claire* style,
foundational for modern comics.

e Controversial content: Contains racial stereotypes and colonialist
perspectives that are widely criticized today.



e Evolution of storytelling: Contrasts with later Tintin works that
exhibit greater cultural sensitivity.

e Ongoing debate: Sparks discussions about censorship, historical context,
and media responsibility.

The conversation surrounding "Tintin in the Congo by Hergé" remains complex,
balancing appreciation for its artistic achievements with a critical
understanding of its cultural implications. This duality ensures that the
comic persists as a relevant and thought-provoking work within the broader
landscape of graphic literature and colonial history.

Tintin In The Congo By Herge

tintin in the congo by herge: Tintin in the Congo Hergé, 2016 This English language edition
of Tintin in the Congo, in colour, completes the series of 24 Tintin adventures, created by Hergé,
making it an essential volume for collectors. Tintin au Congo first appeared in June 1930, in Le Petit
Vingtiéme, the children's supplement to the Brussels newspaper Le Vingtiéme Siécle, where it was
published as a serial over a period of a year. In 1931 the story was published in book form by Les
Editions du Petit Vingtieme and a few months later by Editions Casterman of Tournai. The first
English language edition, translated by Leslie Lonsdale-Cooper and Michael Turner, was published
in 1991 by Sundancer, London.Tintin in the Congo featured the full length version of the story with
black and white illustrations. In 1946 Tintin au Congo was revised by Hergé and published in colour
by Casterman in the standard 64-page album format. 1t is from this edition that the present book is
translated. In addition, when Tintin au Congo was later to be published in translation in Scandinavia,
Hergé redrew page 56, and the revised version of this page is included here. In his portrayal of the
Belgian Congo, the young Hergé reflects the colonial attitudes of the time. He himself admitted that
he depicted the African people according to the bourgeois, paternalistic stereotypes of the period -
an interpretation that some of today's readers may find offensive. The same could be said of his
treatment of big-game hunting.

tintin in the congo by herge: Tintin au Congo Hergé, 1946

tintin in the congo by herge: The Adventures of Tintin, Reporter for "Le Petit Vingtieme" in
the Congo Hergé, Michael Turner, 1991

tintin in the congo by herge: Herge: The Man Who Created Tintin Pierre Assouline,
2009-10-29 One of the most beloved characters in all of comics, Tintin won an enormous
international following. Translated into dozens of languages, Tintin's adventures have sold millions
of copies, and Steven Spielberg is presently adapting the stories for the big screen. Yet, despite
Tintin's enduring popularity, Americans know almost nothing about his gifted creator, Georges
Remi--better known as Hergé. Offering a captivating portrait of a man who revolutionized the art of
comics, this is the first full biography of Hergé available for an English-speaking audience. Born in
Brussels in 1907, Hergé began his career as a cub reporter, a profession he gave to his teenaged,
world-traveling hero. But whereas Tintin was fully formed, clear-headed, and positive, Assouline
notes, his inventor was complex, contradictory, inscrutable. For all his huge success--achieved with
almost no formal training--Hergé would say unassumingly of his art, I was just happy drawing little
guys, that's all. Granted unprecedented access to thousands of the cartoonist's unpublished letters,
Assouline gets behind the genial public mask to take full measure of Hergé's life and art and the



https://www.americancontractorsorganization.org/archive-th-164/tintin-in-the-congo-by-herge.pdf

fascinating ways in which the two intertwine. Neither sugarcoating nor sensationalizing his subject,
he meticulously probes such controversial issues as Hergé's support for Belgian imperialism in the
Congo and his alleged collaboration with the Nazis. He also analyzes the underpinnings of
Tintin--how the conception of the character as an asexual adventurer reflected Hergé's appreciation
for the Boy Scouts organization as well as his Catholic mentor's anti-Soviet ideology--and relates the
comic strip to Hergé's own place within the Belgian middle class. A profound influence on a
generation of artists such as Andy Warhol and Roy Lichtenstein, the elusive figure of Hergé comes to
life in this illuminating biography--a deeply nuanced account that unveils the man and his career as
never before.

tintin in the congo by herge: Hergé, Son of Tintin Benoit Peeters, 2012 Author of the
critically acclaimed Tintin and the World of Hergé and the last person to interview Remi, Benoit
Peeters tells the complete story behind Hergé's origins and shows how and why the nom de plume
grew into a larger-than-Remi personality as Tintin's popularity exploded. Drawing on interviews and
using recently uncovered primary sources for the first time, Peeters reveals Remi as a neurotic man
who sought to escape the troubles of his past by allowing Hergé's identity to subsume his own. As
Tintin adventured, Hergé lived out a romanticized version of life for Remi.--Jacket.

tintin in the congo by herge: Tintin: Hergé and His Creation Harry Thompson, 2011-10-13
The little black-and-white cartoon figure of Tintin first appeared in Belgium in 1929 in a Catholic
newspaper where his creator, Herg?©, worked. Harry Thompson looks at the story of Herg?®©, of
Tintin and his origins, and beyond to when President de Gaulle could call Tintin 'his only rival'.

tintin in the congo by herge: The Comics of Hergé Joe Sutliff Sanders, 2016-07-28
Contributions by Jonathas Miranda de Araujo, Guillaume de Syon, Hugo Frey, Kenan Kogak, Andrei
Molotiu, Annick Pellegrin, Benjamin Picado, Vanessa Meikle Schulman, Matthew Screech, and Gwen
Athene Tarbox As the creator of Tintin, Hergé (1907-1983) remains one of the most important and
influential figures in the history of comics. When Hergé, born Georges Prosper Remi in Belgium,
emerged from the controversy surrounding his actions after World War II, his most famous work
leapt to international fame and set the standard for European comics. While his style popularized
what became known as the “clear line” in cartooning, this edited volume shows how his life and art
turned out much more complicated than his method. The book opens with Hergé’s aesthetic
techniques, including analyses of his efforts to comprehend and represent absence and the rhythm
of mundaneness between panels of action. Broad views of his career describe how Hergé navigated
changing ideas of air travel, while precise accounts of his life during Nazi occupation explain how
the demands of the occupied press transformed his understanding of what a comics page could do.
The next section considers a subject with which Hergé was himself consumed: the fraught lines
between high and low art. By reading the late masterpieces of the Tintin series, these chapters
situate his artistic legacy. A final section considers how the clear line style has been reinterpreted
around the world, from contemporary Francophone writers to a Chinese American cartoonist and on
to Turkey, where Tintin has been reinvented into something meaningful to an audience Hergé
probably never anticipated. Despite the attention already devoted to Hergé, no multi-author critical
treatment of his work exists in English, the majority of the scholarship being in French. With
contributors from five continents drawing on a variety of critical methods, this volume’s range will
shape the study of Hergé for many years to come.

tintin in the congo by herge: The Real Hergé Sian Lye, 2020-12-28 “If you are looking to
understand a bit more about the circumstances that inspired The Adventures of Tintin—this book
will provide a good snapshot.” —The BookBuff Review Hergé created only twenty-four Tintin books
which have been translated into more than seventy languages and sold 230 million copies
worldwide. The Real Hergé: The Inspiration Behind Tintin takes an in-depth look at the man behind
the cultural phenomenon and the history that helped shape these books. As well as focusing on the
controversies that engulfed Hergé, this biography will also look at his personal life, as well as the
relationships and experiences that influenced him. “Tintin is more famous now than when Hergé was
actually writing and illustrating his adventures. Sian Mye’s book is another in the excellent series




about the real lives of our most famous authors, and is well worth a look. Brilliant!” —Books Monthly
“It is certainly possible to enjoy the Tintin books without knowing Hergé. But they are more
interesting after learning about this complex, sometimes frustrating, man. We can learn from him,
even if we learn from his mistakes.” —Rose City Reader

tintin in the congo by herge: Masters of the Ninth Art Matthew Screech, 2005-01-01 In
English-speaking countries, Francophone comic strips like Hergés's Les Aventures de Tin Tin and
Goscinny and Uderzo's Les Aventures d'Asterix are viewed—and marketed—as children's literature.
But in Belgium and France, their respective countries of origin, such strips—known as bandes
dessinées—are considered a genuine art form, or, more specifically, the ninth art. But what accounts
for the drastic difference in the way such comics are received? In Masters of the Ninth Art, Matthew
Screech explores that difference in the reception and reputation of bandes dessinées. Along with
in-depth looks at Tin Tin and Asterix, Screech considers other major comics artists such as Jacque
Tardi, Jean Giraud, and Moebius, assessing in the process their role in Francophone literary and
artistic culture. Illustrated with images from the artists discussed, Masters of the Ninth Art will
appeal to students of European popular culture, literature, and graphic art.

tintin in the congo by herge: Representing Multiculturalism in Comics and Graphic
Novels Carolene Ayaka, lan Hague, 2014-11-20 Multiculturalism, and its representation, has long
presented challenges for the medium of comics. This book presents a wide ranging survey of the
ways in which comics have dealt with the diversity of creators and characters and the (lack of)
visibility for characters who don’t conform to particular cultural stereotypes. Contributors engage
with ethnicity and other cultural forms from Israel, Romania, North America, South Africa, Germany,
Spain, U.S. Latino and Canada and consider the ways in which comics are able to represent
multiculturalism through a focus on the formal elements of the medium. Discussion themes include
education, countercultures, monstrosity, the quotidian, the notion of the ‘other, anthropomorphism,
and colonialism. Taking a truly international perspective, the book brings into dialogue a broad
range of comics traditions.

tintin in the congo by herge: Postcolonial Realms of Memory Etienne Achille, Charles
Forsdick, Lydie Moudileno, 2020 'An elegant yet accessible work, Postcolonial Realms of Memory
not only exposes the colonial blind spot that left Pierre Nora's Lieux de mémoire incomplete, but
begins the long task of remedying it. This is a crucial intervention that the field has required for
some time.' Gemma King, Contemporary French Civilization

tintin in the congo by herge: Critical Approaches to Comics Matthew J. Smith, Randy
Duncan, 2012-03-22 Critical Approaches to Comics offers students a deeper understanding of the
artistic and cultural significance of comic books and graphic novels by introducing key theories and
critical methods for analyzing comics. Each chapter explains and then demonstrates a critical
method or approach, which students can then apply to interrogate and critique the meanings and
forms of comic books, graphic novels, and other sequential art. The authors introduce a wide range
of critical perspectives on comics, including fandom, genre, intertextuality, adaptation, gender,
narrative, formalism, visual culture, and much more. As the first comprehensive introduction to
critical methods for studying comics, Critical Approaches to Comics is the ideal textbook for a
variety of courses in comics studies. Contributors: Henry Jenkins, David Berona, Joseph Witek,
Randy Duncan, Marc Singer, Pascal Lefevre, Andrei Molotiu, Jeff McLaughlin, Amy Kiste Nyberg,
Christopher Murray, Mark Rogers, Ian Gordon, Stanford Carpenter, Matthew J. Smith, Brad J. Ricca,
Peter Coogan, Leonard Rifas, Jennifer K. Stuller, Ana Merino, Mel Gibson, Jeffrey A. Brown, Brian
Swafford

tintin in the congo by herge: Indefensible Space Michael Sorkin, 2013-05-13 Showing how
the upswell of paranoia and growing demand for security in the post-9/11 world has paradoxically
created widespread insecurity, these varied essays examine how this anxiety-laden mindset erodes
spaces both architectural and personal, encroaching on all aspects of everyday life. Starting from
the most literal level—barricades and barriers in front of buildings, beefed up border patrols, gated
communities, safe rooms,—to more abstract levels—enhanced surveillance at public spaces such as



airports, increasing worries about contagion, the psychological predilection for fortified space—the
contributors cover the full gamut of securitized public life that is defining the zeitgeist of twenty-first
century America

tintin in the congo by herge: Ninth Art. Bande dessinée, Books and the Gentrification of
Mass Culture, 1964-1975 Sylvain Lesage, 2023-01-01 In France, comics are commonly referred to
as the ninth art. What does it mean to see comics as art? This book looks at the singular status of
comics in the French cultural landscape. Bandes dessinées have long been published in French
newspapers and magazines. In the early 1960s, a new standard format emerged: large hardback
books, called albums. Albums played a key role in the emergence of the ninth art and its acceptance
among other forms of literary narrative. From Barbarella in 1964 to La Ballade de la mer salée in
1975, from Astérix and its million copies to Tintin and its screen versions, within the space of just a
few years the comics landscape underwent a deep transformation. The album opened up new ways
of creating, distributing, and reading bandes dessinées. This shift upended the market, transformed
readership, initiated new transmedia adaptations, generated critical discourse, and gave birth to
new kinds of comics fandom. These transformations are analysed through a series of case studies,
each focusing on a noteworthy album. By retracing the publishing and critical history of these
classic bandes dessinées, this book questions the blind spots of a canon based on the album format
and uncovers the legitimisation processes that turned bande dessinée into the ninth art.

tintin in the congo by herge: The Sierra Leone Special Court and its Legacy Charles Jalloh,
2014 The Special Court for Sierra Leone (SCSL) is the third modern international criminal tribunal
supported by the United Nations and the first to be situated where the crimes were committed. This
timely, important and comprehensive book is the first to critically assess the impact and legacy of
the SCSL for Africa and international criminal law. Contributors include leading scholars and
respected practitioners with inside knowledge of the tribunal, who analyze cutting-edge and
controversial issues with significant implications for international criminal law and transitional
justice. These include joint criminal enterprise; forced marriage; enlisting and using child soldiers;
attacks against United Nations peacekeepers; the tension between truth commissions and criminal
trials in the first country to simultaneously have the two; and the questions of whether it is
permissible under international law for states to unilaterally confer blanket amnesties to local
perpetrators of universally condemned international crimes.

tintin in the congo by herge: Brussels André De Vries, 2003 Popularly evoking images of
European power politics and miniature cabbages, beer-drinking, chocolates and French fries. Yet
Brussels, for all its reputation for bureaucracy and extravagance, is a city that has always been open
to outsiders, to invaders and immigrants, always preserving its humanity. Architecturally rich and
culturally sophisticated, this European capital defies its stereotypes.

tintin in the congo by herge: Extra Bold Ellen Lupton, Jennifer Tobias, 2021-06-25 Extra Bold
is the inclusive, practical, and informative (design) career guide for everyone! Part textbook and part
comic book, zine, manifesto, survival guide, and self-help manual, Extra Bold is filled with stories
and ideas that don't show up in other career books or design overviews. ¢ Both pragmatic and
inquisitive, the book explores power structures in the workplace and how to navigate them. ¢
Interviews showcase people at different stages of their careers. ¢ Biographical sketches explore
individuals marginalized by sexism, racism, and ableism. ¢ Practical guides cover everything from
starting out, to wage gaps, coming out at work, cover letters, mentoring, and more. A new take on
the design canon. * Opens with critical essays that rethink design principles and practices through
theories of feminism, anti-racism, inclusion, and nonbinary thinking. * Features interviews, essays,
typefaces, and projects from dozens of contributors with a variety of racial and ethnic backgrounds,
abilities, gender identities, and positions of economic and social privilege. * Adds new voices to the
dominant design canon. Written collaboratively by a diverse team of authors, with original,
handcrafted illustrations by Jennifer Tobias that bring warmth, happiness, humor, and narrative
depth to the book. Extra Bold is written by Ellen Lupton (Thinking with Type), Farah Kafei, Jennifer
Tobias, Josh A. Halstead, Kaleena Sales, Leslie Xia, and Valentina Vergara.



tintin in the congo by herge: Understanding Superhero Comic Books Alex Grand,
2023-06-13 This work dissects the origin and growth of superhero comic books, their major
influences, and the creators behind them. It demonstrates how Batman, Wonder Woman, Captain
America and many more stand as time capsules of their eras, rising and falling with societal
changes, and reflecting an amalgam of influences. The book covers in detail the iconic superhero
comic book creators and their unique contributions in their quest for realism, including Julius
Schwartz and the science-fiction origins of superheroes; the collaborative design of the Marvel
Universe by Jack Kirby, Stan Lee, and Steve Ditko; Jim Starlin's incorporation of the death of
superheroes in comic books; John Byrne and the revitalization of superheroes in the modern age;
and Alan Moore's deconstruction of superheroes.

tintin in the congo by herge: Mistaking Africa Curtis A Keim, 2013-07-16 For many Americans
the mention of Africa immediately conjures up images of safaris, ferocious animals, strangely
dressed tribesmen, and impenetrable jungles. Although the occasional newspaper headline mentions
authoritarian rule, corruption, genocide, devastating illnesses, or civil war in Africa, the collective
American consciousness still carries strong mental images of Africa that are reflected in advertising,
movies, amusement parks, cartoons, and many other corners of society. Few think to question these
perceptions or how they came to be so deeply lodged in American minds. Mistaking Africa looks at
the historical evolution of this mind-set and examines the role that popular media plays in its
creation. The authors address the most prevalent myths and preconceptions and demonstrate how
these prevent a true understanding of the enormously diverse peoples and cultures of Africa.
Updated throughout, the fourth edition covers the entire continent (North and sub-Saharan Africa)
and provides new analysis of topics such as social media and the Internet, the Ebola crisis, celebrity
aid, and the Arab Spring. Mistaking Africa is an important book for African studies courses and for
anyone interested in unraveling American misperceptions about the continent.

tintin in the congo by herge: Super Graphic Tim Leong, 2013-09-24 The comic book universe
is adventurous, mystifying, and filled with heroes, villains, and cosplaying Comic-Con attendees. This
book by one of Wired magazine's art directors traverses the graphic world through a collection of pie
charts, bar graphs, timelines, scatter plots, and more. Super Graphic offers readers a unique look at
the intricate and sometimes contradictory storylines that weave their way through comic books, and
shares advice for navigating the pages of some of the most popular, longest-running, and best-loved
comics and graphic novels out there. From a colorful breakdown of the DC Comics reader
demographic to a witty Venn diagram of superhero comic tropes and a Chris Ware sadness scale,
this book charts the most arbitrary and monumental characters, moments, and equipment of the
wide world of comics. Plus, this is the fixed format version, which includes high-resolution images.

Related to tintin in the congo by herge

- Official website Official website: Discover the whole universe of the Adventures of Tintin, the
world-famous comic book series created by Hergé

Tintin — Tintin was created in 1929. He was like Totor’s (the first cartoon created by Hergé) young
brother, a kind of Totor who had become a journalist but kept his boy scout’s spirit

The essentials about Tintin and Hergé The Adventures of Tintin is a world-famous comic series,
created from 1929 onwards by the Belgian cartoonist Hergé, whose real name was Georges Remi
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