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Catacomb of Priscilla AP Art History: Exploring Early Christian Art and Burial Practices

catacomb of priscilla ap art history offers a fascinating glimpse into the early Christian world,
revealing a rich tapestry of religious beliefs, artistic expression, and burial customs during the Roman
Empire. This underground burial site, located in Rome, is not only a significant archaeological treasure
but also a key subject in AP Art History courses for understanding the development of Christian
iconography and Roman funerary art. Delving into the Catacomb of Priscilla opens a doorway to the
intersection of art, faith, and history in the ancient world.

The Historical Background of the Catacomb of Priscilla

The Catacomb of Priscilla dates back to the 2nd century CE and served as a burial site primarily for
early Christians, including members of the Roman aristocracy. Named after the noblewoman Priscilla,
who was believed to have owned the land where the catacombs were constructed, this subterranean
complex expanded over several centuries. It is situated along the Via Salaria, a historically significant
Roman road just outside the city walls of ancient Rome.

During a time when Christians faced persecution and could not openly bury their dead in public
cemeteries, catacombs like Priscilla became essential. These underground networks were not only
practical solutions for burial but also spaces where early Christians could express their faith through
art and inscriptions, often in secret. The Catacomb of Priscilla is sometimes called the “Queen of the
Catacombs” due to its size, artistic wealth, and the presence of some of the oldest known Christian
frescoes.

Significance in Early Christian Burial Practices

In the context of AP Art History, the Catacomb of Priscilla exemplifies the shift from pagan Roman
burial traditions to distinctly Christian funerary customs. Unlike the cremation commonly practiced by
Romans, Christians preferred inhumation, or burial of the whole body, reflecting their beliefs in bodily
resurrection. The catacombs, including Priscilla, were organized with narrow corridors and niches
(loculi) carved into the walls to hold bodies, as well as larger chambers called cubiculum for wealthier
or more prominent individuals.

This underground environment fostered a unique artistic culture. The use of frescoes, sculptures, and
inscriptions allowed early Christians to communicate theological ideas and commemorate the

deceased. The art found in the Catacomb of Priscilla provides valuable insight into the development of
Christian iconography, blending Roman artistic traditions with emerging Christian themes.

Artistic Features of the Catacomb of Priscilla

One of the reasons the Catacomb of Priscilla is so frequently studied in AP Art History is the



remarkable array of early Christian art it contains. The frescoes and decorations within the catacomb
are among the oldest surviving examples of Christian narrative art, offering a window into how early
believers represented their faith visually.

Frescoes and Iconography

The frescoes in the Catacomb of Priscilla often depict biblical scenes and symbols, combining
traditional Roman artistic styles with new Christian meanings. Some of the most famous frescoes
include:

e The Madonna and Child: Regarded as one of the earliest known depictions of the Virgin Mary
holding the infant Jesus, this fresco highlights the emerging importance of Mary in Christian
theology and iconography.

e The Good Shepherd: A recurring motif in early Christian art, this image shows Christ as a
shepherd caring for his flock, symbolizing guidance, protection, and salvation.

¢ Scenes from the Old and New Testament: Various frescoes feature stories such as the
Annunciation, the Nativity, and the story of Jonah, emphasizing themes of resurrection and
redemption.

These images were carefully painted to convey hope and faith in eternal life, often using symbolic
language familiar to believers while remaining discreet enough to avoid attracting Roman authorities’
attention.

Symbolism and Function

Beyond their aesthetic qualities, the artworks in Priscilla’s catacombs served important functions. The
symbols and scenes acted as visual sermons, teaching and reinforcing Christian beliefs to a largely
illiterate population. Moreover, they provided comfort to the bereaved, affirming the promise of life
after death.

Common Christian symbols found here include the fish (ichthys), the anchor (symbolizing hope), and
the dove (representing the Holy Spirit). These elements helped to create a shared visual vocabulary
that strengthened community identity during times of persecution.

The Architectural Layout and Structure

Understanding the physical structure of the Catacomb of Priscilla enriches our appreciation of its role
and design. The catacomb is a complex labyrinth of tunnels, chambers, and burial niches carved into
soft volcanic rock known as tuff.



Design and Construction

The catacomb’s layout is typical of early Christian burial sites, with multiple levels connected by
staircases and passageways. The walls are lined with loculi—small, rectangular recesses where bodies
were placed and sealed with tiles or slabs. Wealthier patrons were sometimes buried in cubicula,
larger family rooms decorated with frescoes and inscriptions.

This underground space was designed not only for practical burial purposes but also for
commemorative rituals. The cubicula often served as places for prayer and remembrance, blending
funerary and worship functions.

Preservation and Archaeological Importance

Thanks to the protective environment underground, many of the frescoes and inscriptions have
survived remarkably well. Archaeologists and historians have been able to study these artworks to
learn about early Christian theology, Roman burial customs, and the social history of the period.

The Catacomb of Priscilla remains a vital source of evidence for understanding the transition from
pagan Rome to Christian Rome. Its discoveries have influenced scholarly interpretations of early
Christian art and have been integral to AP Art History curricula focusing on Late Antiquity and Early
Christian art.

Why the Catacomb of Priscilla Matters in AP Art History

For students preparing for AP Art History exams, the Catacomb of Priscilla is a key example of early
Christian art and architecture that illustrates several important concepts. It highlights the ways art
serves religious and social functions, demonstrates the adaptation of Roman artistic traditions by a
new faith, and underscores the significance of burial practices in cultural expression.

Studying the catacomb also encourages a deeper understanding of how art history connects with
broader historical contexts such as persecution, identity formation, and religious transformation. The

site exemplifies the intersection of art, faith, and daily life in the ancient world, making it an
invaluable case study for grasping the complexities of early Christian art.

Tips for AP Art History Students

* Focus on Iconography: Pay close attention to the symbols and scenes depicted in the
frescoes, as they frequently appear as exam prompts or essay topics.

¢ Understand Context: Situate the catacomb within the broader history of Roman persecution
and Christian emergence to appreciate why its art and architecture took the forms they did.

e Compare and Contrast: Look at how the Catacomb of Priscilla’s art differs from classical



Roman art and later Christian works to track stylistic and thematic evolution.

» Visual Analysis: Practice describing the formal elements—color, composition, style—of the
frescoes to build strong observational skills.

Exploring the Catacomb of Priscilla through these lenses will not only prepare students for exams but
also foster a richer appreciation for one of the earliest and most evocative expressions of Christian
art.

As you journey through the Catacomb of Priscilla in your studies or travels, you encounter not just an
ancient burial site, but a silent narrative of faith, hope, and artistic creativity that has shaped
centuries of religious art and cultural memory. This subterranean world remains a compelling
testament to the resilience and vision of early Christians, whose stories continue to resonate through
the ages.

Frequently Asked Questions

What is the Catacomb of Priscilla?

The Catacomb of Priscilla is an ancient underground burial site in Rome, used primarily by early
Christians and some Jewish communities from the 2nd to 4th centuries AD.

Why is the Catacomb of Priscilla significant in AP Art History?

It is significant for its early Christian art, including frescoes and sculptures that provide insight into
early Christian iconography and burial practices.

What types of artworks are found in the Catacomb of
Priscilla?

The catacomb contains frescoes, sculptures, and inscriptions depicting biblical scenes, saints, and
symbolic motifs such as the Good Shepherd and Orants figures.

Who was Priscilla in relation to the catacomb?

Priscilla was a noble Roman woman believed to have owned the land where the catacomb was built,
and her family is thought to have been instrumental in its establishment.

What is the significance of the frescoes in the Catacomb of
Priscilla?

The frescoes are among the earliest known Christian artworks, illustrating narratives from the Old and
New Testaments and reflecting early Christian beliefs and hopes for salvation.



How do the artworks in the Catacomb of Priscilla reflect early
Christian beliefs?

They use symbolic imagery, such as the Good Shepherd and fish, to convey themes of resurrection,
salvation, and eternal life, which were central to early Christian theology.

What is the architectural layout of the Catacomb of Priscilla?

The catacomb consists of a network of underground galleries and chambers carved into the tufa rock,
designed to accommodate burials and decorated with religious art.

How does the Catacomb of Priscilla compare to other Roman
catacombs?

It is notable for its extensive and well-preserved frescoes and for being one of the earliest Christian
burial sites, offering valuable insight into early Christian art and funerary practices.

What role does the Catacomb of Priscilla play in
understanding early Christian art?

It provides direct evidence of early Christian iconography, artistic techniques, and the adaptation of
classical motifs to express new religious ideas during the formative years of Christianity.

Additional Resources
Catacomb of Priscilla AP Art History: An In-Depth Exploration of Early Christian Art and Architecture

catacomb of priscilla ap art history serves as a pivotal subject in the study of early Christian art
and the socio-religious context of Roman antiquity. Nestled beneath the city of Rome, the Catacomb
of Priscilla stands as one of the most significant burial sites, offering a rich tapestry of frescoes,
inscriptions, and architectural features that illuminate the evolution of Christian iconography and
funerary practices. For students and scholars of AP Art History, this subterranean necropolis provides
invaluable insights into the intersection of art, religion, and history during the late Roman Empire.

Historical Context and Significance

The Catacomb of Priscilla, dating from the 2nd to 4th centuries CE, is named after the noble Roman
family of Priscilla, who owned the land where this extensive burial network was constructed. During a
time when Christianity was still emerging from the shadows of Roman paganism and persecution,
catacombs like Priscilla’s served as clandestine sites for burial and worship. This catacomb is
particularly renowned for its early Christian frescoes, which include some of the oldest known
depictions of biblical scenes and Christian symbolism.

Unlike the grand architectural monuments above ground, the catacombs reveal a more intimate,
grassroots expression of faith. The Catacomb of Priscilla’s extensive galleries house thousands of



tombs, making it a crucial archaeological and artistic resource that documents the transition from
Roman pagan burial customs to Christian funerary traditions.

Architectural Features of the Catacomb

The layout of the Catacomb of Priscilla is intricate, composed of multiple levels connected by narrow
corridors and chambers carved into the soft volcanic tuff. This subterranean design was both practical
and symbolic: it protected the dead from desecration and provided a sacred space for the living to
remember and honor their deceased.
Key architectural features include:
e Loculi: Narrow, horizontal burial niches cut into the walls, where bodies were placed and sealed
with slabs.

e Cubicula: Small, family burial rooms often decorated with frescoes and inscriptions.

e Arcosolia: Arched recesses used for tombs, sometimes elaborately decorated.

These architectural components reflect the social stratification and religious beliefs of early
Christians, with wealthier families commissioning more elaborate cubicles and frescoes.

Artistic Elements and Iconography

The Catacomb of Priscilla holds a treasure trove of early Christian art, which is critical to AP Art
History’s examination of iconographic development. The frescoes found within the catacomb are
among the earliest visual representations of biblical narratives and Christian symbolism.

Frescoes and Their Theological Implications

One of the most celebrated frescoes in the Catacomb of Priscilla features the depiction of the
Madonna and Child, considered one of the earliest surviving images of the Virgin Mary in Christian art.
This portrayal is significant as it marks the beginning of Marian iconography, which would become
central to Christian religious art in subsequent centuries.

Other notable frescoes include:
e The Good Shepherd: A symbolic representation of Christ caring for his flock, derived from
both Christian and Greco-Roman pastoral imagery.

e Scenes from the Old and New Testament: Including the story of Jonah, the three youths in



the fiery furnace, and the Eucharistic meal, which reinforce themes of salvation and
resurrection.

* Orant Figures: Depictions of praying figures with raised hands, symbolizing the soul’s plea for
salvation and divine protection.

These images not only provided comfort and hope to early Christians but also served as didactic tools,
communicating core theological concepts in a largely illiterate society.

Stylistic Characteristics and Techniques

The frescoes in the Catacomb of Priscilla are characterized by their simplicity, use of vivid colors, and
symbolic rather than naturalistic representation. Unlike classical Roman art’s emphasis on realism
and idealized human forms, these paintings prioritize spiritual meaning over physical accuracy.

Artists employed techniques such as:
* Fresco Secco and Buon Fresco: Painting on dry and wet plaster respectively, allowing for
durability and vibrant coloration.

» Stylized Figures: Elongated bodies and simplified facial features emphasize the otherworldly
nature of the subjects.

e Symbolism: Use of Christian motifs like the fish (ichthys), peacock (immortality), and anchor
(hope) to convey layered meanings.

Such stylistic choices reflect the transitional phase of early Christian art, moving away from Roman
naturalism toward a more emblematic visual language.

The Catacomb of Priscilla in Comparison to Other
Catacombs

When contextualizing the Catacomb of Priscilla within the broader landscape of Roman catacombs,
several distinguishing factors emerge. It is often compared with the Catacombs of San Callisto and
San Sebastiano, which likewise contain early Christian art but differ in scale, patronage, and
iconographic emphasis.

* Scale and Patronage: Priscilla’s catacomb is notable for its association with an aristocratic
Roman family, which may explain the quality and quantity of its frescoes.

* Iconographic Innovation: The inclusion of the earliest known Marian images sets Priscilla



apart from other catacombs, which tend to focus more on Christ or Old Testament figures.

¢ Artistic Evolution: While San Callisto features more extensive use of symbolic imagery,
Priscilla’s frescoes demonstrate a gradual move toward narrative storytelling.

These comparisons enrich the understanding of how early Christian communities expressed their faith
through art and burial customs, highlighting regional and temporal variations.

Impact on AP Art History Curriculum

In the realm of AP Art History, the Catacomb of Priscilla is essential for illustrating the early Christian
adaptation of Roman artistic traditions and the emergence of a unique Christian visual language. Its
study enables students to:

1. Analyze the relationship between art and religious identity during periods of persecution.

2. Trace the development of Christian iconography, especially the transition from classical to
symbolic representations.

3. Understand the social and architectural functions of burial sites in ancient Rome.

4. Compare and contrast early Christian art with contemporary Roman and pagan artworks.

By exploring these themes, the Catacomb of Priscilla helps contextualize the broader narrative of art
history from antiquity to the medieval period.

Preservation and Modern Scholarship

Today, the Catacomb of Priscilla remains a focus of archaeological and art historical research.
Conservation efforts aim to protect its delicate frescoes from environmental damage and human
interference. Modern technologies such as 3D scanning and digital imaging have enhanced scholarly
access and analysis without compromising the site’s integrity.

Despite the challenges of underground preservation, ongoing excavations and studies continue to
reveal new insights into early Christian life and art. The catacomb’s layered history not only enriches
academic discourse but also attracts visitors worldwide, underscoring its enduring cultural and
historical importance.

The Catacomb of Priscilla thus stands as a testament to the resilience of early Christian communities
and their innovative artistic expressions, bridging the ancient world with contemporary appreciation
of sacred art and history.



Catacomb Of Priscilla Ap Art History

catacomb of priscilla ap art history: AP Art History: 5 Practice Tests + Comprehensive
Review + Online Practice John B. Nici, 2020-08-04 Be prepared for exam day with Barron’s.
Trusted content from AP experts! Barron’s AP Art History includes in-depth content review and
online practice. It’s the only book you'll need to be prepared for exam day. Written by Experienced
Educators Learn from Barron’s--all content is written and reviewed by AP experts Build your
understanding with comprehensive review tailored to the most recent exam Get a leg up with tips,
strategies, and study advice for exam day--it’s like having a trusted tutor by your side Be Confident
on Exam Day Sharpen your test-taking skills with 5 full-length practice tests--3 in the book and 2
more online Strengthen your knowledge with in-depth review covering all Units on the AP Art
History Exam Reinforce your learning with practice questions at the end of each chapter Interactive
Online Practice Continue your practice with 2 full-length practice tests and 400 online flashcards on
Barron’s Online Learning Hub Simulate the exam experience with a timed test option Deepen your
understanding with detailed answer explanations and expert advice Gain confidence with automated
scoring to check your learning progress

catacomb of priscilla ap art history: AP Art History Premium, Sixth Edition: Prep Book with 5
Practice Tests + Comprehensive Review + Online Practice Barron's Educational Series, John B. Nici,
2023-07-04 Be prepared for exam day with Barron’s. Trusted content from AP experts! Barron’s AP
Art History Premium, Sixth Edition includes in-depth content review and practice. It’s the only book
you’ll need to be prepared for exam day. Written by Experienced Educators Learn from Barron’s--all
content is written and reviewed by AP experts Build your understanding with comprehensive review
tailored to the most recent exam Get a leg up with tips, strategies, and study advice for exam
day--it’s like having a trusted tutor by your side Be Confident on Exam Day Sharpen your test-taking
skills with 5 full-length practice tests--3 in the book, including a diagnostic test to target your
studying, and 2 more online-plus detailed answer explanations for all questions Strengthen your
knowledge with in-depth review covering all units on the AP Art History exam Reinforce your
learning with practice questions at the end of each chapter Learn to think like an art historian by
reviewing hundreds of clear figures and key details about how they were made, their significance in
history, and how to interpret and compare them to other famous works of art Robust Online Practice
Continue your practice with 2 full-length practice tests on Barron’s Online Learning Hub Simulate
the exam experience with a timed test option Deepen your understanding with detailed answer
explanations and expert advice Gain confidence with scoring to check your learning progress

catacomb of priscilla ap art history: AP® Art History Crash Course Book + Online Gayle A.
Asch, Matt Curless, 2016-03-22 REA's Crash Course for the AP® Art History Exam - Gets You a
Higher Advanced Placement® Score in Less Time 2nd Edition - Completely Revised for the New
2016 Exam Crash Course is perfect for the time-crunched student, the last-minute studier, or anyone
who wants a refresher on the subject. Are you crunched for time? Have you started studying for your
Advanced Placement® Art History exam yet? How will you memorize everything you need to know
before the test? Do you wish there was a fast and easy way to study for the exam AND boost your
score? If this sounds like you, don't panic. REA's Crash Course for AP® Art History is just what you
need. Our Crash Course gives you: Targeted, Focused Review - Study Only What You Need to Know
The Crash Course is based on an in-depth analysis of the new AP® Art History course description
outline and actual AP® test questions. It covers only the information tested on the exam, so you can
make the most of your valuable study time. Written by an AP® Art History teacher, the targeted
review prepares students for the 2016 test by focusing on the new framework concepts and learning
objectives tested on the redesigned AP® Art History exam. Easy-to-read review chapters in outline
format cover all the artistic traditions students need to know, including Global Prehistory, Ancient
Mediterranean, Europe and the Americas, Asia, Africa, and more. The book also features must-know
Art History terms all AP® students should know before test day. Expert Test-taking Strategies Our
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experienced AP® Art History teacher shares detailed question-level strategies and explains the best
way to answer the multiple-choice and free-response questions you'll encounter on test day. By
following our expert tips and advice, you can boost your overall point score! FREE Practice Exam
After studying the material in the Crash Course, go to the online REA Study Center and test what
you've learned. Our free practice exam features timed testing, detailed explanations of answers, and
automatic scoring analysis. The exam is balanced to include every topic and type of question found
on the actual AP® exam, so you know you're studying the smart way. Whether you're cramming for
the test at the last minute, looking for extra review, or want to study on your own in preparation for
the exams - this is the study guide every AP® Art History student must have. When it's crucial
crunch time and your Advanced Placement® exam is just around the corner, you need REA's Crash
Course for AP® Art History!

catacomb of priscilla ap art history: A History of Art Giulio Carotti, 1923

catacomb of priscilla ap art history: A History of Art: Early Christian and neo-Oriental
art Giulio Carotti, 1909

catacomb of priscilla ap art history: The Oxford History of Christian Worship Geoffrey
Wainwright, 2006 The Oxford History of Christian Worship is a comprehensive and authoritative
history, lavishly illustrated, of the origins and development of Christian worship up to the present
day. Following contemporary methods in scholarship, it attends to social and cultural contexts and
examines the worship traditions from both Eastern and Western Christianity, ancient and modern. It
offers a chronological account, while encompassing spatial and confessional variations, from
Baptists in Britain to Roman Catholics in Mexico, from Orthodox in Ethiopia to Pentecostals in the
United States, from Lutheran and Reformed in Europe to united churches in India and Australia. The
material details of Christian worship, such as music, architecture, and the visual arts, are considered
within specific cultural contexts throughout the volume as well as studied thematically in individual
chapters.--BOOK JACKET.

catacomb of priscilla ap art history: The Art of the Roman Catacombs Gregory S. Athnos,
2023-07-07 Every story in catacomb art is a tale of deliverance, a tale of the powerlessness of death
and the certainty of the resurrection. Looking back through fifteen hundred years of Christian art, it
appears the crucifixion of Jesus holds the highest place. We haven’t looked back far enough. Go back
to the first three centuries after Jesus walked among us. Walk the dark corridors of those
subterranean burial chambers of the persecuted Christians. There we find a much different theology
at work: a theology with resurrection hope and power at the center. If catacomb art were all we had
of Christian theology and practice from the first three centuries AD—no Scriptures—we would have
no choice but to conclude that the first message of the Christian faith was the Easter gospel.

catacomb of priscilla ap art history: The Bone Gatherers Nicola Denzey, 2007-07-01 The
bone gatherers found in the annals and legends of the early Roman Catholic Church were women
who collected the bodies of martyred saints to give them a proper burial. They have come down to us
as deeply resonant symbols of grief: from the women who anointed Jesus's crucified body in the
gospels to the Pieta, we are accustomed to thinking of women as natural mourners, caring for the
body in all its fragility and expressing our deepest sorrow. But to think of women bone gatherers
merely as mourners of the dead is to limit their capacity to stand for something more significant. In
fact, Denzey argues that the bone gatherers are the mythic counterparts of historical women of
substance and means-women who, like their pagan sisters, devoted their lives and financial
resources to the things that mattered most to them: their families, their marriages, and their
religion. We find their sometimes splendid burial chambers in the catacombs of Rome, but until
Denzey began her research for The Bone Gatherers, the monuments left to memorialize these
women and their contributions to the Church went largely unexamined. The Bone Gatherers
introduces us to once-powerful women who had, until recently, been lost to history—from the
sorrowing mothers and ghastly brides of pagan Rome to the child martyrs and women sponsors who
shaped early Christianity. It was often only in death that ancient women became visible—through
the buildings, burial sites, and art constructed in their memory—and Denzey uses this archaeological



evidence, along with ancient texts, to resurrect the lives of several fourth-century women.
Surprisingly, she finds that representations of aristocratic Roman Christian women show a shift in
the value and significance of womanhood over the fourth century: once esteemed as powerful
leaders or patrons, women came to be revered (in an increasingly male-dominated church) only as
virgins or martyrs—figureheads for sexual purity. These depictions belie a power struggle between
the sexes within early Christianity, waged via the Church's creation and manipulation of collective
memory and subtly shifting perceptions of women and femaleness in the process of Christianization.
The Bone Gatherers is at once a primer on how to read ancient art and the story of a struggle that
has had long-lasting implications for the role of women in the Church.

catacomb of priscilla ap art history: The Catholic Encyclopedia Charles George Herbermann,
Edward Aloysius Pace, Condé Bénoist Pallen, Thomas Joseph Shahan, John Joseph Wynne, Andrew
Alphonsus MacErlean, 1908

catacomb of priscilla ap art history: The Athenaeum , 1901

catacomb of priscilla ap art history: The Christian Catacombs of Rome Vincenzo Fiocchi
Nicolai, Fabrizio Bisconti, Danilo Mazzoleni, 1999 This volume deals with the Christian catacombs of
Rome and presents the current state of research and knowledge concerning these extraordinary
monuments that provide the most tangible and eloquent testimony of early Christianity. This volume
is intended to represent the official publication on the Christian catacombs of Rome, prepared
directly by members of the Pontificia Commissione di Archeologia Sacra. Through association with
this commission, it has been possible to publish the most recent and up to date graphic and
photographic documentation of the excavations and restorations carried out in the last few years in
preparation for the Great Jubilee Year of 2000. It should be a useful and valuable didactic tool for
visiting the catacombs of Rome, that, as the Holy Father has noted on numerous occasions,
represent manditory destinations for all the pilgrims who will come to Rome in the year 2000 from
all over the world. - Introduction.

catacomb of priscilla ap art history: Christians in Caesar’s Household Michael Flexsenhar III,
2020-02-28 In this volume, Michael Flexsenhar III advances the argument that imperial slaves and
freedpersons in the Roman Empire were essential to early Christians’ self-conception as a distinct
people in the Mediterranean and played a multifaceted role in the making of early Christianity.
Scholarship in early Christianity has for centuries viewed Roman emperors’ slaves and freedmen as
responsible for ushering Christianity onto the world stage, traditionally using Paul’s allusion to “the
saints from Caesar’s household” in Philippians 4:22 as a core literary lens. Merging textual and
material evidence with diaspora and memory studies, Flexsenhar expands on this narrative to
explore new and more nuanced representations of this group, showing how the long-accepted stories
of Christian slaves and freepersons in Caesar’s household should not be taken at face value but
should instead be understood within the context of Christian myth- and meaning-making. Flexsenhar
analyzes textual and material evidence from the first to the sixth century, spanning Roman Asia, the
Aegean rim, Gaul, and the coast of North Africa as well as the imperial capital itself. As a result, this
book shows how stories of the emperor’s slaves were integral to key developments in the spread of
Christianity, generating origin myths in Rome and establishing a shared history and geography
there, differentiating and negotiating assimilation with other groups, and expressing
commemorative language, ritual acts, and a material culture. With its thoughtful critical readings of
literary and material sources and its fresh analysis of the lived experiences of imperial slaves and
freedpersons, Christians in Caesar’s Household is indispensable reading for scholars of early
Christianity, the origins of religion, and the Roman Empire.

catacomb of priscilla ap art history: The Catholic Encyclopedia Charles Herbermann, 1909

catacomb of priscilla ap art history: History Giovanni Battista de Rossi, 1879

catacomb of priscilla ap art history: Papers of the British School at Rome British School
at Rome, 1920

catacomb of priscilla ap art history: Wordsworth Dictionary of Phrase and Fable Ebenezer
Cobham Brewer, 2001 This work explains the origins of the familiar and the unfamiliar in everyday




speech and literature, including the colloquial and the proverbial. It embraces archaeology, history,
religion, the arts, science, mythology and characters from fiction.

catacomb of priscilla ap art history: The builder, 1877

catacomb of priscilla ap art history: Catholic Encyclopedia , 1909

catacomb of priscilla ap art history: Great Events in Religion Florin Curta, Andrew Holt,
2016-11-28 This three-volume set presents fundamental information about the most important
events in world religious history as well as substantive discussions of their significance and impact.
This work offers readers a broad and thorough look at the greatest events in world religious history,
covering a wide range of religions, time periods, and areas around the globe. The entries present
authoritative information and informed viewpoints written by expert contributors that enable
readers to easily learn about the chief events in religious history, help them to better understand the
course of world history, and promote a greater respect for culturally diverse religious traditions. The
first of the three volumes covers religion from the preliterary world through around AD 600; the
second, the post-classical era from 600 to 1450; and the third, the modern era from 1450 to the
present. Each volume begins with a substantive introduction that discusses the history of world
religions during the period covered by the volume. The chronologically ordered entries overview
each event, place it in historical context, and identify the reasons for its enduring significance.

catacomb of priscilla ap art history: The Catholic Encyclopedia: Fathers-Gregory, 1909
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